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There was a time when our understanding of the world revolved around the wonderful and
edifying tales spun by our elders as we gathered around their feet as young children. These rich stories
simultaneously captured our imaginations and taught us valuable life lessons through their descriptions of
the virtuous, heroic, sad, and sometimes happy lives of our own people.

For Armenians, storytelling is an important medium through which older generations communicate with
younger generations to preserve the uniqueness of our culture. In modern society storytelling has been
superseded by powerful new media such as the ubiquitous Internet. While these new media have proven
to be convenient, efficient, and immediate, there is clearly something lacking from the style in which
these messages are conveyed. Information is clearly divided between cold fact and trivial pastime, and
there is little synergy between the two. The stories of the past, on the other hand, appeal to our hearts
and minds.

During this project, I have called on modern media as well as traditional storytelling to bring to light the
lives of the leading ladies of the book.

My book is not a collection of biographies, but it is a chronicle consisting of many stories. It is about our
stage heroines, a group of amazing and talented Armenian women in the performing arts. While writing
this book, I realized the extraordinary historical significance of the performing arts for Armenian culture.
| have chosen therefore to focus on the important achievements of these women rather than to recount
all of the facts of their lives. Besides the information that I have gathered from Armenian and English
encyclopedias, theater and opera guides, and newspapers, [ have also met with friends and relatives of my
subjects and even met with some of the subjects personally.

There are so many talented and well-known female artists in Armenia and the Diaspora that collecting
information on all of them, and publishing it into one book, would have been impossible. I decided,
therefore, to limit the scope of my work to my immediate sources. In telling the stories of these women,
[ can say that [ have vicariously lived through parts of each of their lives.

As Shakespeare wrote, “All the world is a stage, and all the men and all the women are players.”

While it is clear that the world is reflected on the stage, we must not forget that each and every
stage is a unique reflection of the world. When the curtain falls, we are left with our own memo-
ries. We celebrate these memories in the same spirit that the hard work and dedication of these

artists is a celebration of life.

ALICE NAVASARGIAN

© 1999 Alice Navasargian
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Uhn utétpp, npnug 2nipep pnpnpwid  htunwppppnipbwdp  und Ehup tpwug hhwuwih G
nuuwmhwpwyhs qpnygutipp Utp dnnndpnh Yewuph wpunp G nipufu, wnwphth, htpnuwlut npouqutph
Uwuhl, vtq twihu tht wpdtpuinp nuutip: Swy nwphg utpunh wjuwhuh JEunuwuh hwnnpouygngehiup
vwuny Gt wwwwih ubpinh htan, dip wundngebwt puougny wiwtnnyputph, dip wqquyht dauilnyeh
wwhuwwidwy vheng tn:

Upnh hwuwpuynptwt vty gnpdnud U hwnnpnuygniptiwt Unp Gt qopwinp vhengutin® hugwtu pwjtw-
nwnpwé vwdnyp it wdktniptp Yhpwininn plnbpibanp: ©@the wju dhengubpp junpdwp, Jupnn Ge wudhew-
Juwl GU, wnnhwintpd, wwnguuutph thnpuwugiwt néh Uty hug-np pwt wuwluwu E:
Stntjuwnmnphiip pudwity £ uwupq it wihng thwunbph ne weoptwy dwuwigh dhght, wnwug npuug
hwdwnpniptiwt: Ulghwih wundnigehtttbpp punhwiwnwyp, dtp upnht ne dnpht thu fuountd:

Pu wyu ghppp Ytluwgpnphittitph wwpg hwwwpwédny sk, wy' puquwpeht hpnnnyehtuitphg punyugusd
wuinunphit, Juuwpnnujut wptbunh hwy hipnunthhubph” nwnwunwmp ne hpwwgnpd huwy wplGunw-
ghwinnthhutiph dwuht:

Uhus gpnd th mt himwqonmpehtiitp Juunwpnid, juughgh wjt pugwrhy wuwndwlwt tpwtuyniptwlp,
np Juunuwnnnulwt wpbunt nith huy vpuynyph ptwquiwnnd: (Qwwnh, npnzigh Yhinpnuwtwg wju wpibu-
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Pwgh wyu ntntynehiiitphg, npnup punty G hugjuwt bt wutphytwt hwipwghnwpwuutphg, pwwn-
pnuh b owtpugh wbnbunnt gpuijuimphtuhg, wwppbpuiuwt dwdnighg, twi wudwlp hwtnhwbp Gd
npn? wptbunnwghnnthhtiph, Upwtg puytpubph m wqguuuubph G unwgtl] unnyg ntntynyehtuutp:
Pt <wwunwund, pt’ uthhipnd puquwpht unwiunuinp ne hwtpwdwiop hwy npwuwunthhutp
Jwl, npniig vwuht nbntyniphtuttp huwptt ne UEy hunnph ke hpunwpwytip htwpuwinp sp: wnh,
npngkigh uwhuvwlunhwlty Atinp pipwé wnphiputpng: Unju wptbutiwghwunthhutph YGwuph no phidwljwt
gnpéniubnipbwt dwuht wunubithu' widwdp wuplp B0 tpwug hipupwughiph Yhwuph vh pwdhup:
buswtu Chpuwhpt t wunwi, «Upfiwphp phu k, b vwpnhy nbpwuwtbbpy: Uhty wupq E, et wuwphp
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pwlgh Ytwlph Utd wot b wptbunmwghinnthhtph nptwewt woluwwnwupt nu Uthpnip:
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In the biographical sketches of “Armenian Women of the Stage” we see the historical development of
the theatre and the concert stage in the important centers of art and culture in the past 150 years. These cen-
ters, Constantinople and Tiflis, and later Yerevan, Cairo, Tabriz, Beirut and several cities in the United States,
have witnessed the accomplishments of women who searched for fulfillment and found it on the stage. Their
strength and motivation are to be admired as their success as performers.

Until 1856, young men performed roles of women in the theatre. It was in the year 1856 that a young Armenian
woman in Constantinople had the courage to go on stage in the role of the heroine in Italian tragedy by Monti.
Her name was Fenni, and it is said that she was able to go on stage because she was from a Catholic family, as
the Armenian Apostolic Church could not have tolerated it. However, two years later it was Arousiak Papazian
that blazed the trail for women to go on stage. It is interesting to note that her roles were all in Italian plays, all
very feminine, proving once for all that women’s roles are best performed by women and not by young men.
Periods of massacres and the genocide in Ottoman Turkey in late nineteenth century and early twentieth cen-
tury put a stop to the advancement of the arts in Constantinople, and it was in Tiflis and later in Yerevan that
one could see the emergence of highly professional theatre companies in the early 1920s.

There was no slowing down from there on. Many towns in Armenia as well as Russia and the Ukraine had their
theatres, and woman performers on stage achieved distinction as artists along with writers and composers. The
Iron Curtain did not allow most of them to perform on the stages of Europe and America, and it was always a
unique event when they were able to display their talents to the world by traveling outside the Soviet Union. It
was an unforgettable experience, for example, to hear Zarouhi Doloukhanian perform in Los Angeles more than
30 years ago.

The dispersed Armenians of Western Armenia also regrouped and formed their cultural and artistic endeavors,
and the Middle East, Europe as well as the United States saw the emergence of performers who gained interna-
tional acclaim. The concert stage and the opera attracted talented young Armenians more than the theatre, but
it was not a very long wait until the theatre, movies and television were opened to those seeking professional
careers on the stage.

Alice Navasargian the author of this book, has done a thorough and conscientious study of not only the lives of
Armenian women on stage but also the periods during which theater and concert stage went through multiple
phases of advancement. The contribution of Armenian women is remarkable. It is said that women can do any-
thing successfully that is personally satisfying. We can say this about all the women on stage that Alice
Navasargian writes about, (and of course, we can emphatically say the same for the author herself). It is a most
successful venture that required years of research and writing, and it would not have happened if the work were
not personally satisfying to the author. The book is all the more to be appreciated because it will be the first time
that the reader will see in single volume the lives and careers of women spanning a period of 150 years, whose
fame is intimately associated with the theatre and the concert stage.

We congratulate Alice Navasargian for presenting to us the lives and talents of Armenian women who were and
are indeed unusual. Marriage and motherhood make the pursuit of a meaningful career most difficult, and women
deserve all the more praise and recognition for gaining top-status positions in the world of art, music and in other
fields as well. A professional woman has said, “ My association with men in my profession is easier with those
who are sure of themselves; others remain simply as competitors”.

The richness and fullness of accomplishments of “Armenian Women of the Stage” is a reflection of the vitality

of Armenian nation, and Alice Navasargian has opened for us a window to this panorama.

MIHRAN S. AGBABIAN

Emeritus president of
American University of Armenia

Los Angeles, 1999
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Evenf generation plays its role on the stage of life then departs and is clouded by the dust of forgetfulness. It obscures
the memory of those exceptional people who have mastered the inaccessible heights of creative spirit and will.
It seems that way because the unyielding specter of oblivion, with sickle in hand, also pursues them with the same obstinacy.
It is no accident that today, for the reader, many of those exceptional people, and especially their works and interesting details
of their lives, are unfamiliar. Alice Navasargian’s “Armenian Women of the Stage” album is in the first place, an attempt to
restore this loss of memory from oblivion, and to convey to contemporaries the creative energy and light of Armenian women.
She has published this book not only in the name of the preservation and appreciation of Armenian culture, but also for the
establishment of national self-consciousness, dignity, and pride.
She has worked with love and unyielding dedication to present that which is worthy of her compatriot artistic sisters, those
of the past and the present, the young and the old, and those from the Diaspora and Armenia. This is no exaggeration. She
has realized the production of this very difficult book through the expression of her warmest, truest feelings toward those who
she has chosen, passing every aspect of their lives, every fact about them, through her heart. If there had not been such
feeling of spontaneous excitement toward their creations, for again spreading the light of their souls, other factors would not
have been enough to force her to spend such a vast amount of time and means, intellectual, emotional, and spiritual energy
on a similar album’s difficult and demanding process.
After completing each of the artist’s biographies, one can feel in the soul each of their successes and difficulties, each achievement
and misfortune, each moment of happiness and tragedy. For her, the great artists of the stage, who were born and died in the 19th
and 20th centuries, are still alive, as if they were contemporaries, with whom she has met, discussed, and collected material. Prior
to presenting the artist to the reader, she has a heart to heart talk with each of them, independent of time and space.
Happiness and tragedy . . . as much as these artists of the stage have been admired and have been honored, at the same time
they have shared the bitterness that has been a part of our people and have borne the severe and cruel blows of fate.
They were consumed by the unquenchable flame of art and immersed in the spiritual world of their own people. They lived
with every essence of their bodies the higher delight of creation, but they were burned and spent, often not enjoying the full
human joy of everyday life, and sometimes even coming to a tragic end.
On the stage they seemed unattainable, and they reigned in the temple of art, but how many of them, outside of the stage
and of their creations, often did not receive the simple human warmth without which is impossible to live on this earth.
“Armenian Women of the Stage” covers a historical period which extends from the first important roles of the first
professional actress Arousiak Papazian, who performed in the first Armenian professional theater on December 14, 1861, until
today. The actresses in the book follow one another according to their birth date, from Arousiak Papazian, born in 1841,
until Aline Kutan, born in 1969.
Not all of the famous artists of the dramatic theater, opera, operetta, and classical music have found a place in this album.
Alice Navasargian prepared this book to give a clear picture and idea about the lives of some of those who achieved fame,
with photos that she collected and with their brief biographies. Her purpose was not to compile a complete list of artists’
names. In order to complete such a project, in a similar style as this work, would not only have taken much more time and
labor, but would have required in size many more such albums and would have become an insoluble problem.
Paging through the book, the Armenian art-loving reader will be amazed at the Armenian women artists of the past and
present who achieved Armenian and international fame, but who have remained unknown to the general public. The
Armenian artists of the second half of the 19th century and the first half of the 20th century did not achieve international
fame and full recognition of their talent with the exception of the unique accomplishments of Nadezhda Babaian. After the
genocide of 1915, through the opportunity provided by the Diaspora, many talented artists of Armenian origin, born in
various Armenian communities, were able to perform on the stage in many countries, achieving great fame. Now already, in
both the Diaspora and in Armenia, many accomplished artists have appeared on the stages of the world, among which shine
such extraordinary stars as film actress Cher Sarkisian, opera singer Kallen Esperian, and Maria Gelegina-Mouradian, who
have magnified the glory of the Armenian people and culture.

STEPAN TOPCHIAN
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THE ARMENIAN THEATRICAL GROUP IN CONSTANTINOPLE, 1881

From above left: 1-H. Sahakian, G. Abrahamian, A. Mandinian, P. Adamian, Siranoush, Mari Nvart, Zarteghian
2-Safrazian, G. Saroumian, A. Soukiasian , Azniv Hrachia, V. Garagashian, Davitian, Avalian, Mnakian
3-Vartouhi, Ghazian, Y. Garagashian, Mrs. Chmeshkian, G. Chmeshkian, Aghaian, Sanjian
4-A. Sardarian, Astghik, K. Matinian

NU8 EUSEMrUuUU’L vOhURE, 4. MALhU, 1881

dbptith pwpp, Awjuhg' 1- 8. Uwhwytwl, 4. Uppwhwdtiwl, U. Uwinhutwi,
M. Ununitwl, Uppwng, Uwph Luwupn, Quppbnbwl
2- Uwdpuqbwt, ¢, Uwpnwbtiwt, U. Unphwutiwtg, Uquhe Spustw, 4. Gwpuquotiwt, St Gtupbwt, Uoobwt, Utulbwl
3- duwpnnthh, Lwqbwu, 6. Supuquztiwt, Shly. 2uutwt, %, 2d@ytwt, Unugtiot, Uwbstiwt
4-U. Uwpnuptwt, Uuwnnhly, Y. Uwnhubwy
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g is Alice Navasargian’s second book devoted

to Armenian art. The first, Iran-Armenia Golden Bridges,
was an expanded version of her graduate thesis. It con-
tained concise biographies and selected reproductions
from the works of some fifty Iranian-Armenian artists of
the 20th century.

This volume, Armenian Women of the Stage, includes many
19th and 20th century Armenian women selected by the
author and is dedicated to stage and music. The book is
written in Armenian and English, making it easily acces-
sible to art lovers who can read either or both languages.
The artists presented in this book have succeeded in their
chosen fields and have captured the attention and admi-
ration of the biographer. However, this volume has a
greater purpose.

Alice Navasargian.not only directs the reader to the
artists’ creative and esthetic values but also to the great
“revolution.” This “revolution” was the impact that the
female artists of the early period had on the public life and
outlook, thanks to their incessant struggle, superhuman
sacrifice, and dedicated work. By devoting themselves to
art, they became participants in their contemporary
national and liberation struggles., The result was an
enlightened change in the conservative mind-set.xI'hey
became a part of the struggle to reestablish the rights of
women and to preserve the traditional values of the
Armenian people. ~

They strongly influenced the progress and development of
Armenian culture. These women, who once had difficul-
ty entering the theater as members of the audience, had
the courage to rise on that same stage. They soon dis-
played such talent and attain such fame that critics com-
pared them to Sarah Bernhardt and Eleanor Duzet.

That was not an easy feat. First, for a woman to become
an actress was considered immoral. They suffered scorn

and persecution and seriously compromised their chances

© 1999 Alice Navasargian



FfsUbL UhPLRUT NUS3Nh<bPULEP

npp Wwdbny swwn widwnghih ququpubp, wuwlh) £ thwnwhtn junpwutwyny: Uju ghppp dwpd-
Uwinpnudt £ Ujhu Lunwuwpgbwth wugbpuuwwh uhpny, hdwgph G jupgqutph, Uthpuwd hipnuwjwu
wyn hugnihhubpht: Unjit gqppnd UkpQuyuiguud  Uhyetpt wnbih pupnUubih  nunUwine  hudwnp
wluhpwdtin b dwlop [hubp hwy pwwnpnuh wwwnunetwl htn: Ujn Gyunwlyng, unnphe ubpluyw-
gunwf tup 19-20-pn nuptph huy puwnpnuh guundniebwt ubnd vh nipuughs:

Swjng Wwyneh jupwwbnmdt ne 2wpniiwljujut qupquigndp htuy np wnbndwdwihu pwt nituh hp
Ute: “bwpbp wpnitwl, Ynpgpwd hwyptthp ni whwnwlwingehtt, wuypbing ownwp, pruwlwp nt
wikiphs hpluwunyehttutiph Ukippny, Unpunbwl vUwyntt uwywnUwihph vwy, hup ng vhugtu sh Angptg
nt nsuswighy, wy wyn dwup wuuwulbtpnw hulj AinUwdnifu b bGnhp unbnéwqgnpd woluwwnwlph,
ybpunbp £ wqquhtt mpnju dpwlynye tu pugip dwpniught dinph Urnwd&nmdutpht hwdptpwg: “kduup
I hwuwiwg, pt Utawd wuyvwbbpnw husyt’u tp Yhipyuwpwup utnwtnd e hupunipnyu ndny Gput-
quunpind hugujut UWGwpsnyphiup, pwwnpnlp, Awpnuwpuwbnngehiup, Ghwudannehiup, pwtnu-
Jugnpdniphtup i wptbunh pnpnp wyt pUwquiiwnbpp, npnup qiuwmpwpwp Wuwymd ne hwune-
Twunwd U ¢h dnnndpnh hunwpwlwu Yhwiph pndhg wugubing: bp whnwiwiunyehiup Ynpgubiinig
itng, nuptp wpniiwl Nujwunwt whuwphp pugqihgu Atnphgdtnp £ wlghy juwnjuulbu pppu-
Juwl Yujupnetiwt Ge bpwth dheti: Gplyph okutpp pwthgu wibkipihp Bu, puwlgnuyehiip ppuwqunph
t Ghpwplihp G ynunnpuilphp: 1828 piht, @nppiwtsugh nuguwgpnd, Ynduwup, nph Uk} Jwul E
Uptithibwt Swjuwunwtp, pujund £ Cenuwuwth gbphgluwungebwt Ubppny, nphg jGnng, hwdb-
twnwluwy uymt Jhwl bt unbtndimd wn pewilind B dwdwiwlunnpupwp  Utwgnd  GBu
nbtinuwhwlmphitubpp: Nwuljuwgh £, np wyn optiphty, Swjwuwnwund gpbpt gnyniphtu g5 niutighy
nunbuwwtu b Yppuljut qupqugwd hwunuwinnphituitp Gt huyp unhupwé £ Gt hp gnjwwpnunp
Juuthwybp, Jud dnunnp yuwnpwunnphitup hunnkp onwpnipbwt dte:

Uyn Uyunnuyng, Uptwdnbwt Suywuunwth phwlynptwt pugikptu nonnitp 6 ntwh Minthu, npu hp
wugtwny nt Gipnyuwih htinn widhewlwu pthdwt Uty thubind, ndutp punwpdwly jwpuwpnyehiuubp
Lt hwdwpmwd tp pppwljwlt  Jujupnipbwl  pwpwiuntt  uppwnp: UubkUup hung' Fhiquitmuiui
Juyupnuetiwl newthg huly, nip Uwht hglubp 6U g By twutbwhg wikih hwy Guguptp, Mnpund
qnniphtu E mubkghp huyuiwu qunnie: Shpwth, pun wpdwbwgpniptwug, 19-pn nuph Ytutpht,
Mnpunw wwpnuwt thu 2nipg 100-110 hwquip hugtip:

Uptihiiwlt Swjwunwth hwdwp Unjuwbdwl nbp L ondibghp (@hbthup’ nnwwywt  Juyupniphiwt
Undyuwuh twhwiquubnwthun punupp, npp wpdwbwund p wbunnetwt  nywnpoiebwip G
opwinip odnnd [uwyt  httwpwmpmphiiutpng: Qupuwtwh, pwyg hpwywingepts t, np 19-pn
nupni, huy vpulneh qupqugnip Attwytpund £ Swjwunwthg nnipu,  giuwmnmpuipwp Nnpund G
Ohythunwi: MNnuny  dnwmnpulutnegtiut Bt nwwUnnniptiwt - wju dwup, np niufp  wuhpudtn
huwpunnpnyehitp, peoebwt  Uuundudp hp ndibgwd dwpuetht jughgnd Bp wwthu - Puaghuggh,
Qtpuwthugh, Uigihugh i junlungtu: Spwtivwgh ghunngetwt ne wiptiunh YEinpnuubpnud, huy Bhdihuh
Ununnpuljutngehiip hp hnghvtnunnp hwnnpniphitup unwtind’ tp U, Mankpupnipgnud ne Unuluugned:
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ARMENIAN WOMEN OF THE STAGE

to marry and start a family. The majority of these women, during the 19th century died in the
prime of their lives. Indeed, the lives of these Armenian women of the stage were heroic as they
climbed unsurpassable peaks and were eventually crowned with glorious victories. This book
embodies Alice Navasargian’s unreserved love, charm, and respect dedicated to those heroines.

One must become familiar with the history of 19th and 20th century Armenian theater to
better understand the material in this book. With that purpose in mind, I present below a
concise overview of the history of 19th and 20th century Armenian theater.

There is something enigmatic about perseverance and continuous progress of Armenian cul-
ture. For centuries, despite the loss of their fatherland, living under the domination of
destructive foreign dictatorships, and always under the dark cloud of imminent annihilation,
the Armenians were neither subjugated nor destroyed. Even under these difficult conditions,
their creative life flourished in step with the development of mankind. It is difficult to
understand how, under such conditions, all aspects of Armenian art prevailed.

For centuries, Armenia has passed from hand to hand, primarily between the Ottoman Turkish
and the Persian empires. The Armenian cities and towns were destroyed time and again. The
population was subject to exile and often massacred. In 1828, in the treaty of Turkmanchai,
the Caucasus, one part of which is Eastern Armenia, fell under the authority of the Russian
Empire. Later, comparatively speaking, a more stable system was created in that area and
deportations temporarily slackened. It is understandable, that during this period there were
almost no highly developed economic or educational institutions in Armenia, and Armenians
were forced to earn a living or search for intellectual pursuits in foreign countries.

With that purpose in mind, the steps of the population of Western Armenia were directed to
Constantinople, which maintained close ties with Europe and offered vast opportunities
because it was the beating heart of the Ottoman Turkish Empire. In the past, even during the
Byzantine Empire (where more than a dozen Armenian Emperors once ruled), there existed an
Armenian community in Constantinople. Indeed, according to historical accounts, more than
100,000 Armenians lived in Constantinople by the middle of the 19th century.

Tiflis, the capital of the Russian Caucasus, played nearly the same role because of the atten-
tion the authorities paid to it, and because of the many advantages there.

[t is the amazing truth that, during the 19th century, Armenian culture took shape outside
of Armenia, primarily in Constantinople and Tiflis. The intellectuals and students who lived
in Constantinople, who had the necessary opportunities, satisfied their thirst for knowledge
by studying in the intellectual and artistic centers of Italy, Germany, England, and especially
France. The intellectuals of Tiflis received their education in St. Petersburg or Moscow.
Filled with modern knowledge and especially having been affected by the ideology of public life
and liberal ideals, many of the intellectuals returned to Constantinople or Tiflis and became
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S. Hekimian’s book of “Plays” (1857) and K. Galfaian’s “Alafranga” comedy (1862).

PtnUwinpuud wpnhwljwu ghwnthputpny, twdwbwiwun wgnuwd Gpyph  hwuwpwiuljut hwtph
qunuthwpwhiounyehtihg Gt wquunwljwt pipnunwutiphg, dnwmpwljwtnygetwt vh dwup Jhpumunund
tn Mnthu Juwd @Ehdthu e dnwd hwuwpwuiwt  wluwnwuph, twh uquuybpuybing  hipbuwtg
wlvhewwu ppewuyuinnp, www unjup Junwpbing hwjwhnd quuwnubpnd, judwhn unjuhul ghinw-
Gwl gpewuttpnud: 19-pn nuph uljgpUwljwt wwphutphg £, np dnnndpnh gyt fuunkph  hwdwp
pwgnid BU hwgjuljwt nupngutp, nip nuupupwgputiph htin gniquhtn Juquwytpumw B nuuw-
hwounphtuutp, hwdbpgutp, Ukpuyugniubp Gt huptwqupquguwt Uwwuwnnn wjp vhgngunniubp:
Kwiwqquiht dnwinp quppouph hhuplu tp npud. wyn qupeouph punuheny, htwnwuunmd b
qupquunw t wgguiht wquunugpnipbwt qunutwputpp: Uitkth pwt Gpyne hwqup  nwpoug
wwwnunyehtu niuh hwy puwnpnup: Nwndhgublph Gpykipnud G gphgutiph jhpunwyubpnd Junwpuwd
wpdwtwagpnehtuttpp QUuynwd Bu Upnwwnh Gt Shgpwtwybpnh puwnpnuubph dwuht: dyuwyw-
gqpniphiuutp Jut twht puntpuljutwuguud Gpotwuwnuwuntupwiht dtutph nt wpwpnnnuyepiutph,
pwuwhhwwwy wudntuputph fudpwht Juwnwpnwiubph G wyp Uhyetiph phdwutwgnudubph dwuhu:
Quhwnh wunpunwrtwup nputug Ypuwy: Ubp witwpyp Jtpuptpnd ©19-20-pn nuptipht: Uukup,
htug wyn prwywuutphu b, np Uunpnght jupniphit £ wetnwd hwy puwwnpnup:
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The announcement of T. Terzian’s Sandukht tragedy, music by: D. Chukhajian (1862) Theatre Naoum;
Prophet Moses (1863) Eastern Theatre, Constantinople.

yoked to public life, first organizing their own individual groups, then doing the same in the heav-
ily Armenian populated provinces, often even in the villages. Armenian schools opened for the
masses for the first time at the dawn of the 19th century. Along with classes, lectures, concerts,
and presentations, other events were organized with the purpose of awakening the self-con-
sciousness of the people. The foundation of a pan-Armenian intellectual renaissance was laid
and, through that renaissance, the ideals of national liberation blossomed.

The Armenian Theater has a history of more than two thousand years. The testimonies con-
tained in the works of Armenian historians and the colophons of Armenian writers are wit-
ness to the theaters of Artashat and Dikranakert. There is also evidence about the theatri-
cal worship-rituals and ceremonies, about the group performance of oral recitations, and
about other forms of performance as well. However, we will not reflect on those. Our attention
will be on the 19th and 20th centuries, for it was during that period that the Armenian the-
ater was again resurrected.

There were several preconditions necessary for the restoration of the theater. A theatrical

literature, both in the original language and in translation, had to be created.

(]
bt |

©1999 Alice Navasargian



—— it — o)

_RUSPNL OUUULhE
yLEshu PRGN
sppl’ 8. Le. AP LB

21878 Mis. 25 ywrbfy. qhobr, duwalp 3 pG
T b GRS BUPSh, RUENRE bIbN
b Giywus
». 4L PSPy
_l&mgpﬁ juywb gbruvwep -

w2t i 006
Plrbgaighy Guswybegnipmb, 2 wrmr

SPLYPVe W VuRE

RGwpbr quibes, | wrwr

W v
Qulybgnighy quibes, 1 wrwe

enie
Uhuwyl yoreary wrwrp

GGUI* LU0
Uhw brijrarg wrorp
UhPLE UTCR, wheh brgk Or. 4. Yurwgurbmb
U2%.— Uepwrhip dby prrwlwlypir of Jbpdbly Yogned mbp.
qor or. wdth Jurg dwidyny yyrfwe pyn). pws: wraibospl Jdby wy
wuwbly b, ndwhf jwgbbpy  jushoiphiip 0 6ph, adwlf qrqnbpe:,
afw6f wuwnbghbior, adwbf winbgibe, b adwlf w) anglipl
punqp qpu wju JbrghBpG srwfwgpr prwd . PGy gdpungn ppn,
(ot hanhwf aibgud qpebro wy pBguer, bu or wibbbE dwhes
b pEnwgibiny ushuymwd b Wuer dpwyG djuppurnippi6l phgac-
Gwd Jwrdftu wibih pusbrwotr Awuwralo pbits sbubbjpf fugw-
tbrnippiliu whsh puy:  Qwewralaipbué fugubraippis  pubpey
cwsbrp brinu Abn(h6 dwplip, by yawdo YJuwd Ybggk punbrp fwu-
| §Bwh GL qte Y'pbbG. pujg wlwbly fwulybuwé yuwd fwule §'nqlh
bybr bu 3 b dhwshr, Gark6 pBuglb wwesobu Ghp Yuwswrbds
- * h PPLLLS

PhE’ winir mueowmbh
- bpt Guwdpb spybuwyl wy pog dovel JGurbbie®)y

jgﬁ“ﬂ"!‘*“? orny Yhlibrp pws. dausf dbwrbit mgms “ Ii

The announcement for T. Teriants’ plays, held in Theatre Osmanieh Constantinople, (circa 1878)
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2. Armenian performers of Leblebiji hor-hor agha, 1890
Lbpitphsh «<np-hnp wnuw»jh nhpuuwnwputpp, 1890 p.

1890.

Utwytwuh nhpuuwtwwt funwpp, 1890 p.

?

1. Mnakian’s Theatrical group
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Frunnpnup Yhpuwluwqutpnt hwdwp wuhpwdton tp vh wpp twhwnpbwiubp: MEnp Ep untindt] pt’
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utipp, Jwuwgh ntptph hwdwp jufwpe ogquti Gu wnudwpnughg: Uhswultw), wuhpwdtan t
puptipgnnh nppuwnpmptwup jutdlby, np hwng ute, htug htpwunuwlwlu nuptphg, Yhtup hwdwpdb
I hwdwjuph (hhput winwdp Gt Upw hwjuiwl wrweht wpnbtuhntw pwwnpnuh «Upbibtwu
pwwpnU» wunituny, npp 2nipg Gpyne mwutwdbwly, pHynig punuhenuwfutpny, (Gpphdt b wyp wuntuny’
«Nwy nhpuuwtwywu puybpnyehitu») UGS Ubpnpnud | onlubigh] punbpuljut wptiunh qupqugdwt
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Mnpun; pwnbpuliul wpdnip wpdwquup b qgnund punwph nwpptp punudwubpnd: Uhpuhg
Mhohypwytwth twiwdtnunyetwlp, Oppwghinwl Juquuybpund Bu punbpuljut Ukpluwugnu-
ubip: Uptwnwhwy pwwnpnth dbé Gpwhinwinpubphg £ Uw, nph undwd Uwwuwnp wwpuddip
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ARMENIAN WOMEN OF THE STAGE

Speaking about theatrical literature, thanks to the efforts of Armenian intellectuals and
actors, in a short time a collection of theatrical writings, translated from French, Italian,
English, Russian, and German, was performed on stage in Armenian. The number of plays
written by Armenian playwrights was vast. Generally, plays which reflected contemporary
liberal ideals and liberation were performed, a majority of which were historical plays. There
were also plays which encompassed the social life of the people.

It was an inescapable demand that, in addition to the written plays, a theatrical idiom had
to be created. That time was also a period of ferment within the Armenian language. The
language of the contemporary press of the time reflected the mixture of classical Armenian,
the dialects of the provinces, and the newly emerging vernacular. There were complexities
in the development of the Armenian theatrical language, especially in pronunciation,
accentuation, emphasis, and other forms of expression.

[t was necessary to prepare a cadre of actors, but it was especially difficult to recruit actress-
es, because public opinion was against their participation. Directors often cast men for
female roles. Ironically, among Armenians since the pagan centuries, the Armenian woman
was considered to be a full member of the community, and there were no meaningless hin-
drances to her activities. Yet, in Armenia after the Arab invasions of the 7th century, the
Armenians lived for many centuries under the domination of several Muslim states, whose
laws, which were primarily religiously based, affected the way Armenians lived and raised
many obstacles for women in everyday life.

There were directors, who had simply been actors, but who had become directors and were able
to psychologically analyze the characters in the plays. At the same time, a national theatrical
style had to be developed. The attempt to get technical support was another question. The
opera building, set decorations, furniture, make-up, and costumes had to be cared for and pre-
served. Deprived of state and community finances, it was necessary to find other financial sup-
port. It was not easy to emerge from obstacles raised by the religious-conservative state. They
had to create interest in the public and among the masses to secure their cooperation and par-
ticipation. The theater, to justify its existence, had to find a response to the emotional questions
of the people, to penetrate the public mind, and to give it direction.

Numerous organizations, societies, and groups sprung to life in the Armenian populated cities.
The former students of the Mekhitarist Schools, who had gained experience by performing in
school plays, played a large role in the initial phase of theater life in Constantinople. Thanks to
the Mekhitarists, original and translated theatrical works were produced; historical tragedies and
comedies, a total of some 200-250 books, one part of which was used in the early period.

The first steps were taken in Constantinople, where the “Aramian Theater” was founded in
1846. It was the first Armenian circus-theater, under the direction of Hovhannes Gasparian.
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Tandora’s Daughter (1870) and Blind General (1879) in Theatre Osmanieh, both plays directed by H. Vartovian
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Announcement for five different plays (1885) and Sundoukian’s Bebo (1890) held in Theatre Khasgiugh.

Melodramas, various kinds of circus shows, pantomime, ballet, and other performances were
presented at the same time. Young Armenian girls participated in these dance groups, but most
quit the stage after reaching the age of 13, because of their parents’ demands. Women’s roles,
which were frequently performed by men, were entrusted to women in the “Aramian Theater”,
among whom were Antik, Tagouhi, and Marie. The circus-theater had its own musical group
under the direction of organist-director Karapet Papazian. A short time later, the “Aramian
Theater” obtained its own suitable building and its plays became of higher quality and more
permanent, competing with visiting groups from Europe. The group traveled to such heavily-
Armenian populated cities as Tiflis, Tabriz, Nakhijevan, Yerevan, and Etchmiadzin.

Although the “Aramian Theater” was much beloved by the public, it could not become a
professional theatrical center because of its agenda. The Altounian brothers, in 1861, found-
ed the first Armenian professional group in Constantinople as the “Eastern Theater” (some-
times under the name of the Armenian Theater Society). The “Eastern Theater” func-
tioned for nearly two decades, although with some interruptions, and played a great role

in the development of the theater, becoming the kiln in which many actors and theater
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The Avenging Mother (1891) Theatre Osmanieh, Dr. Shtockman (1908) Theatre Variete, Bera.

Uwu thu Juqun Uwhkt Guwiuwgp, jwudhtu Upnwbwly @uihwgbwih, Ununth @tpqtwth, @wgnthh
Shqpuiubwuh, Unuiuh Pwdubwth b wyng:

Mnuhtt  qniquhtin, pwwnbpuluwl Yhwlpp qupgugh] b Uwbt QuhmUhugnd:  «Lwugynipuijuits
unpnip, Eppiwth qiuunpnuptiwdp, gnpdt £ wwphttp: Quhinthwt, np whnwiwt hwjwdwupp
hwibvwnwpwp witih vtnd , pupdbp B hwy dounpujuingetwt ne wpniiunwgbnttiph wyunw-
pwup: Uyn phipnwing i qunmph dwynipught Yhwipp npubinptp © pwpap dwlwpnul: Sy
punpnup whuunnty t Upbwinwhwywunwth wy punupubpnd G ophuwyh hwdwp Spuwhgnunud
gnpdty t Lnwhubwt pwnbtpwhinwpp, Ywinw' Upnugbu Unpuubwh, Shgput UdhpAwutwtuh
Uhhpwt Uhpwpbwth hudphipp: @uwunbpwiudptp 6U niutighp vh wpp wy punuptbp tw, h wpu
npnug’ Uwphtp, Mwppbpnp, Uhtp, Ubpwunhwl, Gpquyui: Uptwinwhwy punpnth qupqugdul
Uty ntpwiuwnwp U bnbp pugmd fudptp e wthwntbp: Uktp Ywunpununtwip Yuptinp uh
pwlhuhu dhuwyu:

JUMNUBUL RUSANL Awliwstwd b wht «Qudwibwl punpnts winding. hhulndy £ 1868 pthu
Swiynp Jwpnnytwih twhwdnunpbudp: dwpnnybiwtp, «Upttitwts G «dwugnipujuty pun-
pnutbpnd  Atnp phpwd  phvwywl  ¢hnpAwnnyehtup  vhwjiwntbing  gnpdwpwph  hp  punndhu
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Actor Kin, played by Vahram Papazian (1911), Days of Horror (1919) Theatre Odeon, Bera.

professionals were prepared. Among those who performed on the stage of the “Eastern
Theater” were H. Vartovian, T. Fasouladjian, T. Triants, M. Mnakian, H. Ajemian, S.
Ekshian, P. Maghakian, and others. P. Adamian, Siranoush, Astghik, Azniv Hrachia, Mari
Nuart, who are considered to be among the finest actors and actresses of the Armenian
theater stepped on the stage of that prestigious theater.

The theatrical movement of Constantinople had its echo in the different neighborhoods of
the city. Under the initiative of Mkrdich Beshiktashlian, theatric productions were organized
and staged in Ortagiugh. Beshiktashlian was one of the greats of Western Armenian theater,
whose contribution spread throughout the entire field. He was succeeded by Petros
Maghakian, during whose time in 1872- 1874, the activities of the Armenian theater of
Ortagiugh were the most productive.

Thanks to the efforts of S. Benklian, M. Mnakian, and Gevorg Chaprastjian, the theater of
Khasgiugh was founded in 1859. Their work continued for many years and enjoyed much

memorable success.

The European community of Turkey and diplomatic and business missions were centered in
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ARMENIAN WOMEN OF THE STAGE

the Bera neighborhood of Constantinople. The cultural life of that area was very active due
to these reasons. Theater groups, dance groups, and music groups from Europe would visit
and perform. In the early period, the Armenian artists learned much from the visiting artists
and were helped by their experience and knowledge.

Poet and actress Srapion Hekimian organized an Armenian theater group in Bera and
attempted to present plays in Armenian. Encountering government opposition, he first pre-
sented plays in Turkish, which were accepted by the public, and then he received permission
to stage Armenian- language plays. It is worth mentioning that Armenian women such as
Arousiak Papazian, Aghavni Terzian, Tagouhi Dikranian, Aghavni Khamsian and others gained
the “right” to participate in this group.

Theater also developed in Zmurnia at the same time as in Constantinople. The “Vaspurakan
Theater”, under the direction of Ekshian, worked for years. Zmurnia, where government per-
secution was comparatively less severe, had become a refuge for Armenian intellectuals and
artists. For that reason, the cultural life of the community enjoyed itself with high quality
performances. There were Armenian theaters in other cities of Western Armenia, such as
the Lucinian group in Trabizon and the Artashes Solakhian, Dikran Amirjanian and Mihran
Mirakian groups in Van. Such cities as Erzerum, Kharbert, Akn, Sebastia, and Yerzanka also
had their own theater groups. Numerous individual and groups played important roles in the
development of the Armenian theater in Western Armenia. Below we will outline the activ-
ities of a few of the more important such groups.

The “Vartovian Theater”, which was known also as the “Ottoman Theater”, was founded in
1868 by Hagop Vartovian. Vartovian had been active in the “Eastern” and “Vaspurakan” the-
ater groups and put his experience to use. Combining that experience with his own ability,
he founded the “Vartovian Theater”, gaining the cooperation of important individuals from
the “Eastern Theater”. For a ten-year period, he gained the permission and sponsorship of
the Ottoman Empire to stage Turkish and Armenian-language plays. Some Turkish histori-
ans consider Vartovian to be the founder of Turkish theater. Vartovian also incorporated
operettas in his repertoire, having close ties with Dikran Chukhajian.

Actor and director Tovmas Fasouladjian also began his career with the “Eastern” and
“Vaspurakan” theater troupes. His troupe was primarily a traveling one which ventured to Tiflis,
where G. Chmshkian worked with it and then continued to Mozdog, Ghzlar, and Astrakhan.
When local authorities prohibited the staging of Armenian-language plays, Fasouladjian left for
St. Petersburg. He received a special letter of permission and then returned to Nor Nakhijevan.
Thanks to the assistance of several donors and associates, the first theater building was con-
structed there. In order to add members to his theater group, Fasouladjian traveled to
Constantinople, and with the 18 member group (including P. Adamian, Marie Nuvanrt,
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1851- Gabriel Tamamshian’s Theatre at the Yerevanian Square in Tiflis, which was destroyed by fire in 1874
1851- Qupphl Puwuniiwih Eunnpnip Ehythuh Gpuwtwt hpwuupaynd, npp wipit | 1874 p.

G. Rshtuni, and T. Trian) he returned to Nor Nakhijevan and with his permanent theater
enlivened the cultural life of the community. After eight more years of travel, we meet him
again in Constantinople, where he became the director of the “Vartovian Theater Group”.
Then he was invited by the governor to Bursa, where most of the plays were staged in
Turkish, and where he attained great fame. For a while he lived in Bulgaria and Romania,
attempting to enliven the theatric life of those cities. And thus, T. Fasouladjian’s life is an
odyssey, an example of dedication and sacrifice, along with that of his wife, the talented actress
Baidzar-Papazian Fasouladjian, who shared his enthusiasm and sacrifice.

“The Ottoman Dramatic Theater”, which functioned for nearly thirty years, from 1885-1914,
was composed of Armenian actors under the direction of Manrtiros Mnakian. Mnakian, a won-
derful director and actor, cooperated with the Vartovian, Maghakian and Tiflis Armenian the-
ater groups. In 1885, he gathered a large group of Armenian actors and founded the Ottoman
Dramatic Theater. The plays were staged for both the Turkish and Armenian public.

The troupe was invited to act in Bursa, Zmurnia, Trabizon and Adrianople. They also had
Armenian-language performances in 1892-93.

[ would like to emphasize that the development of Turkish theater was primarily through the
hands of the Armenians. It was in mid 19th century that the Turkish theater took form
through the efforts of M. Hekimian, H. Vartovian, then M. Maghakian and their associates.
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The Grand Theatre of Tiflis, where Armenian performers worked for many years
Bhphuph Ukd Owbpwl, np dwdwliwlh hwy nbpwuwtivbpp thugtightt Gpljun twphtbp
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. 2wpp’ Uwuibwy, M. Unwitwl, Uppwunyz, 2dykwl, U. Unwdbwl
A, qupp' U. Uwunhtubwl, Swiéhpwd, Uunnhly, Uwptlhly, dwpnnthh

4. swpp' Uniphwubwl, U. Uwunhukwu, 8. tupbwl, U. Uwupnupbwt

The Armenian Theatrical Group in Tiflis (1879-1880)

1. Avalian, P. Adamian, Siranoush, Chmshkian, M. Adamian
2. S. Mandinian, Shamiram, Astghik, Satenik, Vartuhi
3. Soukiasian, A. Mandinian, D. Davtian, A. Sardarian
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Sundoukian’s Bebo (1874) and Stefjian’s Vartan Mamikonian (1875). in Tiflis.
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U.. wyhiwphwdwnpunhg jhnny Gw Yplutight Mnpuh punnpnp Jepujtinuiugubine thnpdtpp:  Fepuw-
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Ulypwinhs Quitwth G Epuupn Quithpwunh  qpluwinpnipbwdp: Uww «@wwnbpuuhpug dhniphiup»-p,
U. Msulbwuh owbpbinughtt punntpwunwipp, bhkikwl pnjptph funwipp. 8ndhwitbu AFunnuuwp-
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ARMENIAN WOMEN OF THE STAGE

Although some Turkish intellectuals also participated in this development, such as Reshad
Rdvan and Borhaneddin, it was only sixty years later in 1923 that the Turks, through their
own efforts, founded the Turkish national theater.

FELEKIAN GROUP: Sisters Vartiter and Hranoush Felekian performed with their own
group, or in association with other local theater groups, in the 1880’s. They held perfor-
mances in Constantinople, Tiflis, Baku, Yerevan, Tehran, Bulgaria, Romania, Egypt, the
United States and elsewhere. They formed theater groups on two occasions in
Constantinople, first in 1910-1911, where they worked with such famous actors as M.
Mnakian, H. Alexanian, Shahen, Sh. Garagashian, E. Tolayan, and others, and then a second
group was formed from 1919-1922 in the post-war era and presented valuable plays.

Two giants of the Armenian stage, Adamian and Siranoush also had their own theatrical
groups, which were active in both Eastern and Western Armenia, and earned sympathy and
appreciation of the Armenian people.

After the Armenian massacres of 1894-1895, the Armenian theater was completely inter-
rupted for twelve years. It was only after the proclamation of the Turkish Constitution, that
it became possible for a very short time, to again begin some limited activity. But World War
I and the Armenian Genocide, which took place during the war, stopped everything.
Certain efforts were started in the first Constitutional years with the purpose of restoring
Armenian cultural life. V. Papazian and Yenovk Shahen initiated the new theatrical activity.
Avetis Azian, who had just arrived from the Caucasus, began a new theatrical group, in
which participated V. Papazian, Ed. Chaprast, and M. Janan, Siranoush, Zarifian, Abelian,
and also the musicians Gomidas and Shah-Mouratian and other artists traveled from the
Caucasus to Constantinople to help encourage the Armenian community. But theatrical life
was still limited and quality plays were few and far between. Efforts to restore the theater in
Constantinople were repeated after World War 1. Actors H. Abelian, H. Zarifian, V.
Papazian, A. Shahkhatouni and director Hovhannes Sevoumian rushed to Constantinople and
organized performances with the local forces. Under the leadership of Dikran Poghos,
Mgrdich Janan and Edward Chaprast, activity began again with the “Constantinople
Armenian Dramatic Theater” and then the “Theater-Lover’s Union” there were other
active groups such as: “Operatic theater” under A. Benklian, the Felekian sisters’ troupe, and
organized by brothers Hovhannes Baghdasarian and Sedrak Sourabian “The Caucas Armenian
Drama-Operetta Theater Group”. But all of these groups had only a temporary existence,
because Kemalist Turkey continued the policy of persecution against the Armenians. After
the fire and torment in Zmurnia in 1923, the surviving Armenian intellectuals and artists
fled the country. Some of them went to the Caucasus and tied their fate to that of their peo-
ple, the others scattered throughout the world, establishing themselves in this or that community.
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D. Chukhajian’s Arshak II (1879), Shakespeare’s Hamlet, played by Petros Adamian (1880), Tiflis.

Similar efforts were undertaken in Eastern Armenia, the Caucasus, and in the Armenian
communities of Russia.

Tiflis had a large Armenian community. An overwhelming majority of the Armenian intel-
lectuals and the artistic elite were concentrated there. Indeed, for a certain period, the
Armenians were the majority in Tiflis. They were also a noticeable number in Moscow. The
Armenian students and intellectuals were there in especially large numbers. Numerous
Armenian businessmen had established large scale businesses in Baku. Many Armenians
were employed in the factories and businesses, laboring as workers or as officials. Armenian
professional theaters were founded in those three cities in the period of 1858-1870. “The
Lazarian College Theater Group” was formed in 1858 within the walls of the Lazarian
College (founded in 1815 by the wealthy Armenian Lazarian family and considered one of
the most important educational institutions of Moscow). Many Armenian, Russian, and
Georgian students participated there. The future world famous theatrical authority
Stanislavski was a Lazarian student and had a major role in the “Lazarian Theater”. Let us
remember a series of famous Russian intellectuals such as L. Tolstoy, I. Turgenev, and
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Lermontov’s Masquerade Ball (1881), Blood and Stain (1886), in Tiflis.
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ARMENIAN WOMEN OF THE STAGE

A. Glinga, studied in the College. It was thanks to these efforts that the P. Adamian, A.
Vrouyr, H. Abelian, H. Sevoumian groups were invited to Moscow, and there is where the
Russian people and artists became familiar with the Armenian theater artists and highly
praised their achievements.

At almost the same time, in the Tiflis Nersisian College, (especially when Alamtarian was
the principal), school-plays developed. The previous students of the college in 1863 found-
ed the first functioning Armenian professional theater in the Caucasus, “The Armenian
Theater”. G. Izmirian, M. Matinian, A. Soukiasian, V. Shahkhatounian, M. Mandinian, G.
Miraghian, G. Chmshkian, M. Americian, B. Broshian and female actresses Ketevan Aramian,
Satenik Ter Abrahamian, Sophia Melik-Nazarian, and Gayaneh were active members of this
theater group in its formative years.

Chmshkian (along with his wife the actress Satenik Ter- Abrahamian Chmshkian) became one of
the pillars of the Tiflis Armenian theater and the axis of its activity. He was the one, who after
organizing several performances, left for Constantinople in 1879, became familiar with the
Constantinople Armenian theatric life and together with P. Adamian and Siranoush, returned to
Tiflis, strengthening the cultural ties and activities between these two Armenian communities.
“The Baku Armenian Theater” was founded in 1870 by the efforts of Armenian high-school
students and with the assistance of “The Humanitarian Society”. Petros Aslanian and Gevorg
Amiraghian played an important role in the first years of the theater. Shirvanzadeh, H.
Abelian, A. Abelian, the couple Stepan and Alma Safrazian and others assisted in the devel-
opment of the theater. Many artists from Constantinople and Tiflis performed on the stage,
such as Siranoush, A. Vrouyr, 1. Alikhanian, H. Abelian, P. Araxian, O. Maysourian, and many
others. The theater had an energetic permanent staff consisting of Mariam Grigorian,
(Jasmen) K. Alvarian, L. and A. Yeramian, N. Santourian, A. Badalian, and others. The Baku
Armenian Theater (sometimes under a different names) was a significant presence in
Armenian life for several decades (1870-1949).

Armenian cultural life was enriched because of the continuing relations between the
Constantinople and Caucasian Armenian communities. Some of the intellectuals and artists
often took refuge in the Caucasus from the Ottoman Turkish persecution and massacres and
continued their national endeavors. New societies, organizations, and institutions were
founded in the Caucasus at the beginning of the 20th century. They tried to secure the sta-
bility of cultural life. Along with the romantic plays of M. Beshiktashlian, T. Terzian, S.
Hekimian, and P. Dourian, the social plays of G. Sundoukian, H. Baronian, A. Shirvanzadeh,
L. Shant, and L. Manuelian were performed. After the Sovietization of Armenia, the activi-
ties of the Armenian stage continued in the three major cities of Tiflis, Moscow, and Baku.
From 1921 on, “The Thilisi Armenian Dramatic Theater” was the successor to “The
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The H. Abelian Theatrical Group in Tiflis, 1918
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Armenian Dramatic Theater” with the participation of A. Vrouyr, O. Maysourian, O.
Gulazian, M. Gavrosh, V. Mamoulian, and Zabel. This group, with whom worked also V.
Papazian and A. Armenian, organized guest performances, traveling to Yerevan, Leninakan,
Rostow, Baku and elsewhere.

“The Moscow Armenian Theater” performed in Moscow from 1922- 1930, presenting dra-
mas, operettas, and comedies. Harutiun Tragosh was an important leader in that group and
Ashot and Varsig Aroustamian, Lucy Taroyian, Anahid Maschian, Adrineh and Mariam
Mojarian, B. Garagashian, and Ruzan Armenian were part of the troupe. They traveled to the
important cities of the Caucasus and Armenia. Yet, gradually, Armenia, which had been
deprived of being a center for the development of Armenian cultural life, had the opportu-
nity to undertake that responsibility, and perhaps for the first time in its existence, Yerevan
became the focus of the cultural life of the Armenian people.

The Soviet Armenian theater is considered to be the continuation of the previous theater
traditions. Independent of the financial difficulties of the early years, and then, the inces-
sant interference and suggestions of the country’s ruling authorities, those who had been
dedicated to the Armenian theater, carefully, but with a stubborn persistence, not only pre-
served that which had been created, but continued to develop it and to take the theater to
such a level, that individual actors and actresses as well as Armenian theater groups, earned
the highest titles and medals in the entire Soviet Union.

Numerous theater groups operated within the Soviet Armenia, about 15 of which were per-
manent. We will reflect on a few of those.

The G. Sundoukian Theater was founded in 1921, and is considered to be the oldest group in
the Soviet Armenia. Noted members of the senior generation gathered there, and under their
care and with their spirit, hundreds of actors, directors, theatrical art specialists, and workers
were prepared. They generally kept unchanged the principles and the traditions of the
Armenian theater. The stage group gave guest performances in several of the Republics of the
Soviet Union and in Diasporan Armenian communities. Time and again they participated in
the Moscow Olympiad, and in the Armenian ten-day festivals in Moscow, always earning great
praise. There is not enough room in this brief article to list all of the names of the artists who
were a part of this group, and who became the great names of the Armenian stage, earning the
title of Meritorious Artist of the Soviet Union or of the Republic of Armenia.

“The Armenian Theater Society” founded in 1940 by G. Janibekian, played an impor-
tant role in the progress made in stage arts. Lectures, seminars, symposia and publica-
tions were organized on a permanent basis by the group. The new directions and expe-
rience of modern stage were studied, burnishing and freshening the artist’s knowledge

and understanding, as well as educating the public. Thanks to this society, in 1967 the
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Yerevan Dramatic Theater was founded as a theatrical institution of higher education.
The Leninakan (now Gyumri) “Dramatic Theater” was founded in 1928. They performed
similar activities to that of the Sundoukian Theater group. Older and younger artists, direc-
tors, and artists worked here. The group traveled to Tiflis, Yerevan, and Moscow, receiving
the warm reception of the public everywhere they went. The artists were praised for their work.
“The Moscow Armenian Cultural House” played an important role in the development of the the-
atrical and musical life of the Soviet Armenia. They prepared cadres of artists and perfected their
art. Most of these returned to Armenia and others went to Tiflis, Baku, or elsewhere, to partici-
pate in the local Armenian cultural life and to keep alive the Armenian spirit.

During the difficult days of World War II, the “H. Baronian Musical Comedic State Theater”
was founded in Yerevan in 1942. Shara Talian organized the group, with the assistance of A.
Ayvazian, A. Ter Hovanisian, T. Sarian, and H. and I. Danzas.

“The Young Spectator’s Theater”, whether in Yerevan or Leninakan, became from its incep-
tion the object of attention of the stage managers, and became an inseparable part of the life
of the Armenian theater. In this way, the youth develop love toward the theater, and stage.
We mentioned that both in Constantinople and in the Armenian communities of the
Caucasus, musical performances were part of the larger theatrical presentations, in the form of
operettas and numerous musical compositions. Therefore, a few words about Armenian
music. For centuries, through song and performances of the gousans, Armenian music has
been passed on from generation to generation. According to the historical colophons, even
as early as the time of the creation of the Armenian alphabet, there was an attempt to cre-
ate musical “letters.” We can see a more advanced attempt at musical notation beginning in
the 8th century, which lasted until the middle of the 18th century and which was preserved
through “khaz.” Unfortunately, the secrets of the “khaz” today have not been completely
unraveled. It was in the first years of the 19th century, that Armenian musicians, in
Constantinople and in the Caucasus, arranged their creations to European notes.

During the last few centuries, Naghash Hovnatan, Sayat Nova, Havasi, Jivani, Ashot, Sheram
and others were recognized as famous ashoughs. “The Sayat Nova Armenian Gousan
Ensemble” was founded in 1938-1969 by Shara Talian and later directed by Vagharshak
Sahakian, keeping the numerous creations of the Armenian ashoughs alive, and saving what
otherwise would have been lost.

With the purpose of popularizing the professional musical art and Armenian music, period-
icals and song-books were published and music schools and music societies were established.
R. Badganian published the first Armenian song-book, National Armenian Song-Book, in
1856 in St. Petersburg, where for the first time there was an added section where the music was

arranged with European notes. Fr. Ghevond Alishan, published Armenian Popular Music in Venice.
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Uwlgbnt’ wbinh huyyuijut wyngeusht Ytwupht G hwy puwyhgutiph uty Jun wuwhbne hugljuljwp:
F. Ugnwphwidwipnh nduwphtu optiphu, 1942 pitht Gpluwtnwd hhdiond £ 8. Mwpnubwth winw
«Gpudnwwt Ynutnhuh whnwiwt pwipnupy: Ywquulbpuswljut gnpép’ jutdinwé Gupuw
Swibwuht, jugnnniptwdp wwwpnnd £ U, Ujnuugbwth, U, Stp 8nghwithutwuh, @, Uwpbwh,
<. b b, hwuquuubtph wewlgniphiudp:

«Mwunwuh hwunhuwnbuh punpnu»-p (huh wyn Gphiuwunwd pt LEuhUwljutnd, ulqphg tnkp E huy
ptivh wwunwupiwUwnniubph nwnpnpbwt wnwpuwt G nupdbp hwy punpnuh wbipwdwubih vh
dwup: Umnwhund ng vhuyt puwnpnth tjundwdp ubp b wnwewghy dwnwn ubplinh ke, wybt
hwidwpt E Gpujunuwwm nptpuuwunthhutph (npe wohnwnwiuph gnpdwinuigin: Uytwpliy Gup, np pt;
Mnunw Gt pt YndUuubwt hwy qunnyeltpnd, puntpuiudpiph  fiwnugwiltpn Ukpunimd thu
Gpquhiwnt tbplupugndutn, owbptinutp G Gpudanuwiwt qutwqut jophUrwdpltin:
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ARMENIAN WOMEN OF THE STAGE

In 1858, in Constantinople, musician Aristakes Hovhanisian edited Knar of the East which
played an important role in the spreading of the European notation. Then in 1861, the
Armenian Knar musical society was founded and a periodical with the same name was edit-
ed by Gabriel Yeranian and his student Nikoghos Tashjian. The Music of Armenia also had a
wide readership. In 1863, Armenian Theater Songs was published, and in 1880 R. Badganian’s
“Childhood Songs” was published and was used at school functions. Andreas Kaghtsatsian,
Yeghia Tntesian, Hovhannes Muhendisian, and Dikran Chukhajian played an important role in
the musical life of Constantinople. It was the latter, who feeling the need of the time, wrote
the first Armenian opera, Arshak II.

When we presented the Constantinople Theater, we mentioned, that Vartovian, Mnakian,
and Penklian, staged operettas and musical comedies with their groups. Chukhajian was
closely associated with them, and the works that he wrote were often staged in Armenian
and Turkish. Yeranouhi and Vergineh Garagashian, Shazik, Lousniak Ajemian, Astghik
(Amber Gantarjian), and others participated in the Chukhajian- Vartovian operettas. The
purely operetta group directed by Vartovian and later Benklian, were the first in the entire
Middle East, which gives them a double historical meaning.

Musical life also took form in the Armenian centers of the Caucasus and Russia. Christapor
Gara-Mourza, Genarios Ghorghanian, Nikoghayos Dikranian, and Makar Yekmalian were
the first representatives of music professionals in these places. They were succeeded by
Gomidas, Alexander Spendiarian, Armen Dikranian, Romanos Melikian, Anoushavan Der
Ghevondian, Sarkis Barkhoudarian, Azad Manoukian, Yeghisheh Baghdasarian, Grigor
Siuny and other noted musicians, the majority of whom had received their education in
European countries or in Russia.

The opera and operetta had received such widespread acceptance in the Armenian centers
of the Caucasus at the end of the 19th century, that a series of European and Russian com-
plex and worthy works such as Faust, Aida, Yevgeni Onegin, Carmen, and others were per-
formed in Armenian or in the native tongue. Y. Terian-Ghorghanian, Magdalena Genjian, N.
Shahlamian, Nadezhda Babaian, T. Nalbandian, A. Shahmouradian, A. Kostanian and others
participated in these musical theatrical productions.

The number of musical societies and organizations multiplied in the beginning of the 20th
century. “The Eastern Musical Society”, the “Musical League”, the “Tiflis Armenian Musical
Society” were active in Tiflis. And then the “St. Petersburg Armenian Artistic Society”, the
“Moscow Armenian Choral Society”, and the “Baku Armenian Cultural Society” had
regular performances in their respective cities. There were also cultural-musical centers in
the Crimea, Nor Nakhijevan, Armavir, Astrakhan, Ghzlar, Mozdog, Shushi, and other

cities. Just as in the case of the Armenian stage artists, the musicians also lived outside of
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Uh pwth fuoup hwj Gpudannyetiwt dwuhl:

“hwpbip owpnitwly, tpgh vhengnd nt gnwwtutph Junwpnwing, Gpuwdannphiup thnfuwbgly b Uty
ubpunhg vhwhu: Cun wuondwlwt jhpunwniehiuttph, htig hwy gpbph ghunh optiphty, Yunwpibg
I Gpwdanwiwt «nuwnkpy unbndtint thnpdAp Guo: Qupubph wpAwtwgpnipbwt unbh qupqugud
ntiuwlp wtutund Gup 8-pn nuphg uljubwy. giiuwinp Gpudanniphiup, dhighe 18-pn nuiph Ykpskpp,
gpuith] nu Wwhwwinti U uwgtipny. ndpwpinwpwp fuwqgtph (hwuwwnwp Jepéwtnwip wdpnnawgud
of mwutht:  19-pn nuph wnwsht wwphUtiphg t, np hwy Gpwdhanttpp, Nnpumd pt Unyyuund,
hptiug untindwgnpéniphttutpnd yhpwnenwd 6u Gipnuyuijwt Ununwgpniyphiup:

Ubpeht nuptpnud, Awuwsiwd woninubiphg U Lwnuw; 3nduwpwip, Uwjwp-unduwl, Swuwuhl,
Qhuwuht, Upnunp, Ghpudp G niphgutp: Ugninujut wwtnp wwhwwieky  vhugk ytp optipp: 1938
pthg dhustt 1969-p Cwpw Sunbwth b nwquyht Jwnuwpouly Uwhwibwih Suunnpniptudp
gnpot | «Uwjywp-Undujh witwt hugjujut gnuwtwlwt Gpgh wiuwdpp-p, YEunuwih wwhGnyg
wjjuwtu Ynpunh Gupwlwy, hwy woninutph pugnui uintindwgnpdnuyehiutpp:

Mpnbtuhntwy  Gpwdanniptwt  wpkunp dnnnypnuljwiugubine &t hwy Gpgp  wpdwtwgpbpne
Uwwwnwlyny, hpunwpwymd Bu guppbpwpebpetp, tpqupuuttp, pugmnud Bu Gpudanwljut nupng-
utp, hwunwnmd Gpudanuljut puytpulgniphiuttp: 1856-ht (F. Mwnjuitwip NGnbppnipgnud
[nju £ pudwynud hwyyuwt winpuwthy tpqupuip’ «Uqquight Gpqupwt hugng»-p, nph dte winwshu
wuquu (hutind Yunp twbt tnnught jutkpud’ Epnuuut Uinnwgpniebuwdp: Swyp Lhintn Uhswtp,
Jhutinhynw niyugpnd £ «Nwyng Gpgp  nwduuup»-p: 1858 pthu, Mnunwd, Gpudanwgbn
Uphunnwitu Sndhwuthubwth fudpugpniptiwdp, hpunwpuwiymd b «RUwp  wptikiiwli»-p, npp
Jupbinp ntip £ niubund Gpnuquijut tninwgpniptut nwpuwédwt gnpénud: Uwu, 1861-ht, hhutmnod
E «Ruwp hwjuiwl» bGpwdpnwlwlu dhngehitup, nph Unjuwtnit opquip wupnd £ Qwpphiy
Gpwutwuh Gt hp wouwlytpn Uhynnnu Eudbwth judpugpnebwdp: Lugt mwpwénd niukp Uwbic
«Luugp hwyyulywu»-p: 1863-hu, @phthuhmd  hpunwpuilpnd | «Sugjuijutt punpnth Gpglipep,
huy 1880-hu (+. Mwunjuwitwih Juquwd «Twiyulwlu tpgtprp, npu oguwgnpdind ' nupngu-
Juwl Ainuwpyutpnw: Mnuwhw) Gpudanwiwt YGwuph wpwewnwpltphg Gu tnbp twbe Wunptwu
Luingwétwup, Gnhw Stuwnbubwup, Sndhwtttu Uhiphtunbwp Gt Shgpwt 2nijuwsbwtp: Uhw wgu
Jtpghtt tp, np punwnweting dwdwdwyh wwhwushu, gph £ wniunwd hujjuiwt weweht owbpwt'
«Upauy £.»-p:

Mnpuwhw; pwwnpnup bpquugubing jhounnwiytightip, np Ywpnnytwip, Utwybwip, NGulkwtp,
hptug fudpiph vhengny phuwmph; GUu owbptinubp Gt Gpudpnwlut Juunwibpgniphtuutp: 2niuw-
LGwup ubpn gnpdwlgniphit £ niubighp Upwlg htin W hp htnhUwlwé gnpdtpp judwju Gu
ubpyuywgtp hugtiptu e pappbpiu (hgmiutipny: 2niuwdbw-Jwpnnybwt owtiptinnutpht dwutwlghy
U Gpwunthh Gt dbpghtt Swpuquobwttbpp, Guqghlp, Lnwtbwl UAbdtwip, Uunnhiyp (Udugbp
Guwupwndbwl) G nphoubp: dwpnnbwth ne jtnwqupht MGUgGwth qnun owtiptitnuwght fudpbipp
wnwsehtt thu wupnne UtpdAwinp Unptibipmd, npny utnwiind 65U wpunuwiljun ypyuayh towtulngehiu:
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Gomidas Vartabed with a part of his choir, consisting of 312 performers, in 1914- Constantinople.
Undhuinwu Jwpnwuwtnp G bp 312 tpgswjudph winwdutphg ¢h dwup, 1914, U. Nnghu

Armenia proper. Yet, they frequently visited Armenia and remained in communication with
the true and permanent source of art, the people.

In 1918, Armenia became independent. The country was in a severe situation, with thou-
sands of refugees, an epidemic of diseases, and the inescapable daily economic difficulties.
Despite those difficulties, a group of intellectuals and artists hurried to Armenia and became
helpful in the ascent of public life. The Armenian State University was founded under the
efforts of Nicol Aghbalian. V. Mirzoian organized the “Dramatic Studio” where Armenian the-
atrical traditions continued. Two Armenian masters of the stage, Gurgen Janibegian and
Manuel Maroutian, took their first steps here. R. Melikian played an important role in the
enlivening of Armenian music. A few years later, Armenia became a part of Soviet Union.
“The Armenian State Musical Studio” was founded in 1921 and, two years later, the Yerevan
Conservatory was founded, next to where the “Yerevan Musical Institute” worked under the
direction of R. Melikian. In a short while the teaching of music became an important part of
the curricula in schools, and music schools opened in several Armenian cities.

The Philharmonic Orchestra was founded in 1932, and the Armenian Popular Song and

Dance Ensemble was founded in 1938, with Tatoul Altounian playing an important role in its
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inuunghuninp U. Upwqbwth nGudupnptudp gnpdh £ wlginwd  «Swjuunwth - whnwljut
tpgswhnwip»-p, nph pwpdpwgniu dwupnulyh hwutbpe fiunpnd 066 nhpujunwpmphtu Gu
niubghp Uwfu W. Stp Snghwithubwip, wyw 3. 2tphstwlp: 1941-hu Juqunwd b «Swjuunwih
uhubnthy Utwquhinwp»-p, nph Juquuibpuyuwt bt uygqpUwlwl nwphutph gnpdéniubnptwt vty
quuwhwwntiih gnpd GU Junuipty Uwpuwetip, b. Mupuqtwup, U. @uiphgiwlp G U, Uwpniugbwbp:
Gpudznuwuwt wyu Jeptiph dumtmutphg tu Ynduynghnnputp U. bwswunpbwtp, U. Fujuuwtbwlp,
<. Untithwubwup, L. vngw-Ejuwptwup, 9. Gnhuquptwip, U. Upuqtwip, £. Qupuunuwubwlp,
npnup untndéwgnpdt] Gu Gpudynwljut nwppbp dwpgqtpnd: Upwlg jugnpnnd Bu E. Uhpgnjtwtp,
U. Pupwewlibutp, U. Swpniphittbwlp, 4. Bnhuqupbwip, E. Snjhwiuthubwip, 2. Stp Guninu-
Lwlp, E. Punquuwnptwip, S. Uwuumptwlp, Y. Mwsunptwip, W, Stpnkptwlp G gunn niphoubp:
Showipp  unbndwgnpdty G Gpudanwluwl wjwqwt vwpgtpmd” uhtubnthy G Judbpught
wluwdpiutph gnpétip, gnpdhpuyhtt Uhtwimwqutph jophtuwdputip, Gpgtp, owbpwukp, owkptwnutp,
pwibnutip, wpdwuupubph Gpudoanmphtt Gyt: Owbpwiubkpnd, owhptntbpnwd Juu vkukpgubkpny
Gphiwt LU GUhp pwquwpht wpdbpwinp Gpggnihhutp, npnughg hwipwdwiop LU Suyiuung
“wuphtwup, Swptithy Uuquinupbwip, Snhup Guwuwuwptwtp, Qupu Fogniuwtibwtp, Bpunuw
Quijunjtwtp, Gightt ushybwup, Lnwhit Qupwptwip ti nhin mphubp:

Ujuop Suywunwtp nupdbp b huy dawyneh nwndUwubpngetiwl, unbtnduwgnpdnyetwt nt upuh-
wwivwu YEuwnpnup: Upthutnh ¢h oupp hwunwnnpghittttbp wipdwiuglp U wljumbdhwljut Yngnudh:
Sujluijutt wipibunp Ununp £ gnpdlp vhowiqquhtt wipbuwt, Awlwusnid quntp dwutwghintiiph Ynnuhg
L pupdp quuwhwinwiph wpdwiughi:

buy h"uy wuwwwhtg wit wpbunwghnubpht, npnug Jhfwlpkg wuptp hwyptuhphg nnipu: 8puwd
uthhinph quinnipubtpnid, Utpwig vh dwup puwlniehit hwunwnbg wiu ud wit Gpuypnd, duutwlhg
nwpduwr nbnh huguljut Jewupht, jwiwh twhwdbelbg juunniqu gnpdtp, Jun wwhbint hwduwp
hwy wpiiunh ewhp: NUwlp puthwnwljuth gny Adtnp wnwd, pewujnnpnubp Junnwpbght qui-
nniphg qunnye, hwy wpnibunh Whwpubp ewdpking uthhinpwhugh Juwpow upwnhu. ndwup b ndgni-
ubght nmu vwwnintght dnnwgnyetiwt: (liphgutp wuwwptq thuwnnbght onwp vywlnjputph uUke:
Uwyuwyt, Jvhghtt wplibibwt Gpuhpubph Unp qunposwhutiiph Juwqguuwytpunwing, npny Gpypubpnwd
huwpuwinp Gnune 2wpniuwlt] twtbwg qutdAwtwlh vke: Gpudannpbwlt dwpgnwd wnuhuhtbphg
Gu tntr: . Ywiwskwup, 4. Upnwtdnbwip, U. @ndwdbwlp, 4. Uupqubwtp, N. Nipuytptwp,
O. Mtpytptwtp, U. Gupuinptwip, 9. Ujtdowhp G niphputp: @unpnuh wuwwpbgnud wpdwtwg-
ptup 3. Quphdbwuhtu, U. Swhjuwpniuntl, U. Gupdtwihu, U. Uwpnptwtht, U. Ununwibwbhi
Lt ntin 2uwntipht:

Uuwj twhbr wju ubpniinp, UEd dwuwdp dttwd m dhdwgwd uthhinpnuwi, npp Abnphind hp wnght
qnniphtt mkgnn puwquudwp wunububpp, huptunipniu snnuipAwynwing thuwyp Bu dhewgquiht
ptvtpnud: Uynuhuhtiiphg vh pwUhup Ubphuyugoud Gu wiyu gppnid:

funphpnupht Uhngebwt thinignivhg jnng, Unp Jugniphit £ Jhdwlpt Swjuunwuht e hp dnnnydpnhu:
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A movie scene from Dikran Chukhajian’s Arshag II produced in Yerevan.
Uh wbuwpwt' Upgwly B. Yhunjhg, wyuwnpwunuwd Gphiuwund

Today Armenia has become the center for the study, creation, and preservation of Armenian cul-
ture. Some of the established institutions have earned the title of Academy. Armenian art has
entered the international arena and has found recognition by critics and has received high praise.
And what has happened to those artists who found themselves living outside of Armenia?
Scattered among the Diaspora communities, some established residence in this or that coun-
try, participated in local Armenian life, often undertaking bold new works, in order to keep
alive the flame of Armenian culture. Some, taking the wanderer’s staff, traveled from com-
munity to community, feeding the fragments of Armenian art to the longing heart of the
Diaspora, and others withered and were consigned to be forgotten. Others looked for work
in foreign fields of culture. Yet, with the organization of new Armenian centers in Middle
Eastern countries, it became possible to continue the old Armenian traditions. Although
perhaps at a modest level, they had a contribution to make to the storehouse of Armenian
culture. In the field of music there was P. Ganachian, V. Srvantstian, M. Toumajan, V.
Sargsian, H. Berberian, O. Berberian, N. Galanderian, G. Alemshah, and others. In the field
of stage there was H. Zarifian, A. Shahkhatouni, M. Tashjian, M. Maroutian, and M.
Kostantian and many others. There was also that generation, mostly born and raised in the

Diaspora, who tearing down the multi-leveled barriers in front of them, shone with an
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Uthhinpnid wiyypnn vh pwuh wptbunwgbnutp Ukpqunphp G
hptuig Jupnnniphtuibpp  hiwnubg
woluwwnwuputpht: Wikh Jbd ping  phuwpibunht  Uthpowd

Gu Gpynwi wwpinn

wudhtup pnntp Gu hwypt- Uhpp Gt pwpun Gu npnund owwp
withtipnid:
winpngniphttut nt ntnbuwjut wtlywun yupdwtttpp pugn

SNwjwunwih punuwpwywu Jugnipbwl
wuwluwt wgnbgniphtt Gu niukghp thwpnn &hgbph 2wpniuwn
Juwuniptwl Ypuy: Guntpp twhwue Jud nbnpuy Gu nbtun
Unwi, mphgubpp,

Uquwwh nubuwnyg, Unpwiunp Wwdnwubp  Bu wlulupnod

wquwwn  wpnwyugnitbnt - huwpuwnpngphiip
wpibuinh wuyupkgnud: “Lwbt Jwu ndwup, np hwwwwnpny Gu
vonbunwd utp dnnndpnh nt Upw  hwUdwph  juntpdwut
Jupnnuiuwunmpbwup: Unuhuhtbpp hwinquudé Gu, ph wju
dnnnynipnp, np nupbp aupniiwly nwnwwbg prungetwt niwl,
hupwplihg ginwuwyuwunipebwl, pwyg wpnitwlbg unbtndw-
qgnpdt nt vhewqquiphtt Awtwsnud wwquwhnygbp 2w dwpgbkpnid,
ip nnjuy dwudwuwluwmnp wiu Jugnpbwt e Yp qwupniuwyh hp
pupwgpp’ hwuubtint wikih pwpdp ququRutph:

Uyn hunwnwgbuubphg £ twbt unju hwinnph hEnhtwlp, np
hwphipwinp dwdbp £ mpudwnplp wiu gpph pnduwiunuynipbw
Juiqunipbwt h junhp Bt juwuAtwnm £ Gnbp dGdwdwhiu dh
hpunwpwynipbwt  bhuwbuwinnpndp: b wtu  thwnwinp
wugbwih, hp dwwunigwd jupquupht gniquhtn henhtwlyp
wiuwuwy huwnp E ppubthpnd hwy Jung wywquyh ujuwnn
dwup, hwdwpbng Upwtu thwpdtp dwutwlyhgp huwy Ytwtph
hninynjenud:

Urhu Lunwuwpgbwup pwjinwd £ uinbndwgnpd hwy Jung Awdn
pny bt gujdy hpwunwpuwlwd tpw Gpyne utwdiwd hwnnpubipp
wnhwunsiwt Bu unp wluwwnwuhpnghiuttph Ge upniuwlnn
qutuAtwnnpbwt: Upnnt' uptnwght Junphwipwuputp ne 9bpd
dwnpwupubtp’ wujuntty htnhuwyhu:

Utnnh< 3NU<ULLPUBU L
Lnu Ulshitu, 1999
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original brilliance on the international stage. Some of
these are presented in this volume.

After the fall of the Soviet Union, Armenia and her peo-
ple are living in a new situation. Some artists from the
Diaspora have repatriated and are adding their contribu-
tions to the continuing efforts in Armenia. A greater
number of stage artists have left their motherland and
have sought their fate in foreign lands. The indecision in
the political situation in Armenia and the unfavorable
economic conditions negatively affected the continuity of
efforts in the artistic field. Some have seen a retreat, a step
backward, others, taking into account the freedom of
expression and speech, are expecting new and original
contributions to Armenian art. There are also some, who
approach our people and their eternal abilities of genius,
with faith. Those people are convinced that a people who
suffered for centuries under dictatorship and was subject-
ed to genocide, but continued to create and attain inter-
national recognition in many areas, will endure this tem-
porary situation, and will continue its climb, to reach
higher peaks.

The author of this volume is also one of those believers,
who has devoted hundreds of hours in putting this work
together and who has undertaken the enormous financial
cost of publishing this book. The author, in consideration
of the artists’ glorious past, has expressed, along with her
respect towards these women, her unwavering faith in the
future of Armenian women, considering them to be full
members of Armenian life.

Alice Navasargian walks in the path of these creative
Armenian women, and the two carefully prepared books
which she has published to date, are a pledge of new works
to come and of her continued efforts. Sincere congratula-

tions and warm wishes to this indefatigable author.

S. HOVANESSIAN
Los Angeles, 1999

Translated by B. Der Megerditchian
Edited by Paul Peterson
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$ Muoese boerae LeBung
BDUL HAMID HAN

Empereur des Ottomans

Composé spiclalement SRRITAMLL

pour le journal  MALUMAT*
i loccasion de i3S e

L'ANNEE 1919 OE L HEGIRE

DICRAN TCHOHADJAN

i Lok iMp i N s B

Cover of the Mars-i Kebir (Grand March) composed in 1895 by Dikran Chukhajian, the founder of the
Ottoman Opera (Opera-i Osmani) and composer of the first Turkish Operetta.
From the book of Pars Tuglaci's “The Role of the Balian Family In Ottoman Architecture”
Yeni Cigir Bookstore, Istanbul, 1990.
«Gpwun Uwpph guwhyp (wqnughpp), npp Shgpwt 2nuwdbwinp jophuby £ 1895 pihl.
tw tnhp £ Oudwubwt owbipunh «Outpw Oudwthk» hhitwnhpp Gt pppwljut wnwehtt Ougtplinnh jophUunnp:
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Dikran Chukhajian, the immortal Armenian founder of the first Opera institution in Turkey named Opera-i Osmani
and composer of the first Turkish operetta Arfin Hilesi. Oil painting by Vartkes Isdepanian (EESM)
From the book of Pars Tuglaci's The Role of the Balian Family In Ottoman Architecture
Yeni Cigir Bookstore, Istanbul, 1990.
Utdwht Shqpui 2niuwsbwl’ hhuwnhpp @nipphugh Owbpugh hwunwnniptwl® «Owtpw-h Oudwih».
Uw jophunnu b Uwht pppwlwl wnwehtu owtiptitnh’ «Updht Shituh»: Puwitpy’ dwpngtu Untipwbbul.

Vartovian writes: (1873)

“From the time when I, an unworthy stage director undertook the responsibility of bringing
together the dispersed Armenian theater group, and from the time when taking the charge
of the theater’s administration [ gained the sympathy of the Armenians of Constantinople,
and from the time when the Armenian language began to be pronounced on the stage,
never a program so rich and accomplished was presented to the Armenian audience. It is
not ambition that makes me write these lines, because ambition and claim to respect are not
my distinctive qualities. | am a person who serves his people-a people who made the the-
atre reach such heights. we must never forget that it was the Armenian people who cher-
ished and preserved our national theatre. Yes, praise the Armenian people for what was
done, because Turkey now possesses a theatre where all kinds of comedies and spectacles are
performed, songs and operettas are sung; we are really proud to announce that a wonderful
operetta, composed by Chukhajian, is to be included in this year's repertoire. This starement
would perhaps sound incredible if not pronounced by my own self.”

“A Historical Sketch of Western Armenia’s Theatre”

(in Armenian): Yerevan, 1969

Gpnwd t Ywpnndwlp, (1873)

«Ufli pulihg jhwnny, bpp bu' wiwpdwbu, huy nbpwuwbwlwl unwpp hp gnniwd dhswihg
nnipu - plipbny’ wydubwl  ghlwih oty pbbpm Abnbwphly &U, wyb pwbhg jhongy,  bpp
unwiabibpny punnpnlih bophlngapiip wqit Mnjubghtibph huiwlpnyetiwll wpdwiwiuwgnt
wunnnthlr b wpdwhbwgly, wb pwlhg jewnny, tpp huy (G punbpwptivh dpughg ululy £
(uniy, bppbip uf pwghp wyupwl Anfu bt gunnwpbwy sh Ubplwywgty hwy dnnndpopl:
Qunwuppnyehiip sk, np uq dnnw b Ifwl wnnbp gplint, npndhbinbt grwnpll nt wpdwiihpp
skip hwdfwpmy ubp  ubthwlwimiphip: Utlip dnnndpphl dweugnn th vwpn Gip bt
dnnnynipnp hligh E pp punnpnlip wuwhuh wewewnby dhwlh hwugbnnp ...: Stwpwn'p &
wpnbiop Unnwlinwy, pt hwy dnnnympnp thpbhp tnun huviwqquihi pusapniihu: Un', gunp
huwytiphti, @nipphwl wyuop vh punnpnl nubih, npp ng Uhugl wdtl Gupgh punbpwhwntp nt
Gunnwlbpgnphtibtp £ phvumpm, ny vhuyl bpgbp no owliptinbitp b0 bpgunid,  wypbic
puwnpnlf  nbophlmphilp wwwnpt nlh jupnbbneg, np wu wwph  doqndpnht whnh
Ubpluypwing  vh  thwnwhbn  owbpbnny, ZEnphft  WEdwwwwht  wwpnl  2nihrwdbul
hupwiwnp bpwdhgnp: Ubhwwwnwh whnh puthl vhiq wyu wnnbipp, tet ke ghuthtp
npwlp gpnnp:»

alipuighd Upbdinwhuwy
Pwnpniih Nunnunipywis, 1969, Gplwlh
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The leading ladies of Armenian theater in Constantinople: SiranOU,Sh and Varvara
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The leading ladies of Armenian theater in Constantinople: VartUhi, Hranoush and Zabel



O rousiak, Mariam Papazian was born in
Constantinople. She briefly taught school before an irrepressible
calling drew her to the theater. Arousiak inhabits a prodigious
place in the annals of Armenian stage. The first actress of the
Eastern Theater, she quickly became an idol to her adoring fans.
She played her first major role on December 14, 1861. Portraying
Teresa in Rota's Les Deux Generals, Arousiak earned the plaudits of
the intellectual elite. The press of various languages described her
as an authentic dramatic discovery, an outstandingly gifted talent.
She penetrated the innermost werld of the characters she assumed.
In 1863, Arousiak rendered many memorable performances:
Medea in Euripides’ Medea, Francesca in Pelico’s Francesca di
Rimini, Clodelta in Schiller's The Robbers, Lucrezia in Victor
Hugo’s Lucrezia Borgia, Katherine in Hugo's Le Roi
S’amuse, Sandoukht in Terzian’s Sandoukht,
Ashkhen in Hekimian's Harmak and Ashkhen,
and Roxana in Peshiktashlian’s Arshak II, "
Sappho in Grilpazer’s Sappho, and the title -
role in Sophocles’ Antigone.

With Terzian’s newly formed dramatic group,
she acted with such mastery, especially the role
of Judith, that the press and public proclaimed her

the supreme star of the theater. Appreciative fans tossed
flowers and bouquets on stage whenever she performed. As audi-
ences at the Vaspurakan Theater applauded and cheered, stage
bound doves flew under arches with flowers tied to their legs.

She met Sophon Bezirjian, a painter, at the peak of her artistic
glory. They married, an event from which Arousiak’s career and
personal life suffered grievously. Her husband forbade her to con-
tinue acting and even prohibited her from attending the theater.
The remainder of her life lacked the fulfillment and luster of earli-
er years. When Arousiak reflected upon her terrible loss, she
yearned to return to acting, but there was no longer a place for her.
Devotion and adoration were now reserved for the artists who
surfaced during her absence.

The ingratitude and indifference of the intelligentsia flung
Arousiak into a profound depression and melancholy. She wasted
away spiritually, emotionally and physically, eventually becoming
destitute and half-crazed. According to the writer Zabel Yessaian,
who was an eye witness, wrote: Arousiak remained extremely proud
even in her supreme misery. Arousiak’s death extinguished the
brightest star in the firmament of Armenian theater. French news-
papers heralded her as the Armenian Mars, after the Comedy
Frances’ famous star Mars.
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ll_ pnwbwl  Puhwqbwip, wewehtt  hwy  wpndbuhntug
nbpuuwinthht, hwy pwwnpnuh wwundnptwt ke pwgwehl nbtn £
gpunnit: Lpw unbindwgnpdwljult ninhtt uygpliunnpitp | «Uplikjbw
pwwnpni»-nw:  Upnwbwly Qupwqbwip, pntt wining  Uwiphwd
Qunhwqbwl, dukp Y. MNnpunw:
1858-59-hu thnpp nhipkpny Uw dwulwlgnd £ Uh pwth Ubplwjuguwi:
Unweht Yupkinp nhpp, @tphiqu ((bnpwgh «Bpynt jhuliwabinbbpy)
whtunw Ep, nip Uw juwnugkp £ Y. Nnunad hhduowd hwy winwght
wpnbbupntwp  punpnth  wnweht  Ukpyuyugdwip 1861 puuluih
Fhjnbupkp  14-hUu: Lw  wjuwhuh  Jupybnmpbudp o uinwpl
nppp, Utntw  (Gphwhntuh  «Utintw»)  dpwlgtuu  (Mbihyngh
ebpwisbulpy  nw  (Fhuptpy), Lnntin  (Chytph  «Uiwquilyibpy),

Lnypkghw, Ruwuy (A.<pigmih  «Lndjpbghw  Fnpghuw»,  «Uppurlr
quuplwlind b»), UWinhgnut, (Undnlyituh «Ubnpgniit»)
Uudo (Fphpyuipgtiph «Uwdo»), Undh (Ghytiph
«Unuqulitp») whbultpmu. np wwpuownpb

huyy Gt onwp dwdnght ne punbpwutpubpht
fununnjuuky, pt Utw wnwewlupg wptbu-
nwghwnthh k2 wnughp £ Uwunntun
(PLpghwth  «Uwlbnnifun»), nnpbpgniehiund,
Uglutt  (SEphttiwth  «Swpuwly b Uglultlti»),
(bnpuwiw  Mbphypwybwuh  «Uppwl  F»),(Sninhpe
Gniegpnyh «Mpptip UWynunw» b wyi: 1866-hu U, Epgtwth
htin umbndty £ pp ubthwiwl pwnbpwiunwpp b dhugie 1887-p
hwintu t Gyhp wwppbp puwwnpnUUbpnw: Lpw hownh optipht phidp
nnnnuid bp dwinltthuskipnyg: Quhinthwih «dwuwynippujut puwnpni»-h
Juwpubph wwl, dunhtpht gqmgplewg, ntwh phd thu o
wnwiuhubp' nnpbpht  Juwupuwd Swnhlutipny: Lw hwy pwwnpnth
wunnuimiptiw Uty pnntp £ o(uygndu Eglip: bp thwnph ququpht Uw
hwimhwnmd £ ¢h mph? wpthunwgbnh' Ujuphy Unthntt Mkghpébwht.
Upwlp winwiwolnd G, e wuwnbkn b punhwnmwd b Upnwbul
Ouhwgbwih phpuuwiwluwy  uynt  gnpéniutniehiup:  Udnwhup
Jungp Yupwlwiwwtu wpgbimd b owpnitwltp hp pEdwlwt Yewpp:
YQupd dwdwiwl wiug Upwt wybw &GU nbuund  hwy  phdnd:
Unpgubiny wdtl pwl, Gpp nighig Ypht Jhpununtug phd, wybw ntn
squp hp hwdwp, phdt wipntl ndikp Unp nwnwimubp: Stutbng dinw-
mpwljwiniptbwt Gt donndpnh winwppbpniehitup' Upnwbwly
Quwthwqbwip juhun puyditg, uljubg hhdip dhahluytu nt hngbiuwtu,
h dbpgny dwninbiny Sujpuyn paruwnnebwt G hwutbind Yhuwti-
(wquwpnipbiwt: Cun Quyl Guwgbwuh® «bp ghipugniu porunnyetiwt
ute, nhin sunhwquig hywpn p duwgh] Gwe: Upnwbwy Puthwgbutp
pthic qupd dudwiwl duwg puwnpnund, pujg wyn wwphibpp Gnwb
wpquuuwmnp Jhnwquy ubpniunubpht: 1907 puulwiht Juiidwumod |
hwy winpwuhy wpndbuhntwp nbpwuwtnthhly, 66 wnwpkljul
hwuwynwi: Wuyty  pwwwpg  hwy pivh wuwnnp:  Spuwtivhwljut
ptpptpp, Upwl  hwobvunbing  «Undtnh  dpwliukgh»  wljwiunp
ntpwuwinthh Uwpuh hbn, witwtb) b «Swy Uwipus:






Arousiak as Margaret in A. Dumas fils' La Dame aux Camélias
Uwpguphwnh nhpnwd «Ywdbihwqupn nhyhup»
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Arousiak as Francesca in Pelico’s Francesca da Rimini

Spwisbuljuygh nbpnd «bpwtskulju nue (Fhdhuhs
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eranouhi Garagashian was born in Constantinople.
The charming and talented star of Eastern Armenian theaters cap-
tured the affections of drama lovers and intellectuals alike.
Yeranouhi Garagashian made appearances in Constantinople,
Tiflis, the Balkans, and Egypt. Her melodramas and classics came
alive on stage, and her wide range dazzled audiences. Yeranouhi
first appeared in 1865, playing the role of Ashkhen in Hekimian’s
Harmak and Ashkhen, Sandoukht in Terzian’s Sandoukht, Fatima in
Chukhajian’s Leblebiji Hor-hor agha, Anani in Sundoukian’s One
More Victim, and Ketevan in Khatabala.
She joined Benklian’s operetta group in 1878 and played the fol-
lowing melodramatic roles: Orestea in Alfieri’s Orestea, Angelica
in Dumas’ Souvenirs Dramatiques, Teresa in Les Deux Generals,
and Portia in Shakespeare’s The Merchant of Venice.
Her role as Lisa in Harriet Beecher Stowe’s Uncle
Tom’s Cabin received extraordinary critical
praise. She flawlessly played diverse roles in
the works of Shakespeare, Schiller,
Ostrovsky, Lermontov, and Gogol. In 1867,
Yeranouhi was the prima donna in
Vartovian's theater company. She played the
lead role of Haiganoush in Romanos Stefjian’s The
Fall of the Roubenian Kingdom. Yeranouhi displayed a
penetrating understanding of drama and brought an authoritative
voice against injustice to the stage. Sharasan, the Armenian drama
critic, wrote:
Yeranouhi was a statuesque beauty in her roles. She had nobility in her
movement, an unequaled pliability in the creation of ever-changing roles,
an amazing care in effect, a musical thythm of head and body, majesty
in her step, and an authority in her glance.
In 1880, Yeranouhi went to Tiflis, where she drew convincing
praise. Even Mshak, the newspaper that rarely bestowed praise on
actors from Constantinople, celebrated her work. Yeranouhi per-
formed the challenging role of Anna Pavlovna in Ostrovsky’s The
Protective Office, sharing the stage with Petros Adamian. Countess
Tugaukhovskaya in Griboedov's The Plague of the Mind, and
Countess Shtraly in Lermontov's The Masquerade.
Yeranouhi retained her graceful beauty well into her
sixties. In Tiflis she married Prince Alexander Arghutiants
Yerkaynabazuk, who had admired her beauty and art for many
years. The queen of the stage abdicated the theatrical crown to
become a real princess. She lived in regal luxury and glory until her
death. Mourners buried Yeranouhi in the Khojevan cemetery in
Tiflis with a funeral befitting royalty.
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l_-)[lllﬂ.ll'lthh Qupuquzbwup ik £ Y. Mnpunwd: Lw huy
pwwpnth unwgn wuwnntphg £: Aah dpuy unpuwtu wwpky £
hp fuwnwgwsd ntpp, nwphubp upniiul puquwhwqup hwunhuw-
Juiubkph Uw hhwgpty £ pt’ hp wpttunnd, pt’ hp glinkigyniptudp:
humughp £ ubinppudwitpnd bt nuuwlwt Gpytpnd: Fadwywt
wuywpkg L dwbp 1865 piht  «Uphibbwl  punpnusnd:
Lhpluyuigptiy £ Uglutt  (RbGphutwth  «Swpdiwly e Uglutls),
Uwtnnijuin  (Pbpghwuh  «Uwbmnifum»), dDwphiw  (2ntuwdbwuh
«LLprtiphsh hnp-hnp wnuw» ), Uuwuh, Liptiuwt (Uniinnybwth «<Egh
Uty qnb» b <lwpwpwum): 1878 piht vhwghy b MEuytwlh
owtptinuphtt  futphi: Upw nbipiphg &U' Optuwntw  (Ugbhtiphh
«Opbumtup), Uudtthy (U Yhwiwh  « Ltnuppnn - puptignpdp»),
Ehpiqu  (npwih «Bpynt jhubwybnbtp» ), Mnpghw  (Chpu-
uwhph «UbUbinhlh Juiwnwlwipy): Fugunhy nbn k
. gpuind  ubtwunpe  Yune' Lhquuh Upw nbpu-
Juwunwpnwip (Swiphtp R. Unnnth «/@nyuwu
bnpop wlnulpy»): Mwnughp £ hpuwlnthh
Sniquintfunduiuyw  (Sphpntinndh  «uligphg
wunnnthurwy ), ndunthh Gupup — (Lepunt-
nnth « Mowlwhwituy), Uutw Nugnyuw
(Ounpnyuynt «Upnhetunnp yjurzanol» ), uwnpu-
Utpp MbGwpnu Unwidbwut tp dwnndh  nbpood:
Lpw  thuwpgnit  phpujunwpnitbphg £ Swyjuitingp
(bnvwtnu  Utnbdsbwth  «Unpdwlbn@  (bniphiiwlg  pwquin-
poipbwly whbunw:
Fwwnbpwiudph wqnugptpnwd nu dpugptpnud Gpwtnthh Gwpugqug-
bwuh wintup nyugpnd tp ¢6d wwnbpnd' papnphg depke, nputu
wnweht Ywpgh phpwuwinthh:
uwy punnpnup wuwuowwpwl Cwpwuwlp Upw Jwuhl gphp .
«Mpppbipnt - Uty Lquiljwlioptli  wpdwluyhli - glinbigynyehct  Up,
swpdnidlith dly wqluwlwlnyehtl, nhuwqdtpat upwiinginfu jopht-
vwl vl whiwwi phypwebpnyphit, Gbpgnpdnptiwl Uty hhwwgh
qgnipniphtll,  puypuudphti  dty  gbhniphit, Uwpwdphl  Jle
htnhtwnyshutr niutp Gpuwtnthhls:
1880 piht quihu b @hdthu, wpdwiwlnw hwdpunhnip hhwguniu-
ph: «Upulp» phppp pwpap b quuwhunnmy upw wptbuwnp: 1882 pihu
ybpwnuminw £ Nnghu, www' Gghwwnu, npntn tnphg hwintu k
quihu Jwbwgh qiluunnp nphpbpny, wpdwiwtwmny Gghwwnuh
puquuiign vuwingh ghpd  quuwhwuwuphti: Ywhhpthg  jhwnng
Gpwinihh Guwpugquibwlp vEhunwd £ @hdthu, npontn wdnwbwlnwd
L hp wmbuwh Juntvh  Gpypyugne  houwt Upkpuwunp
Upnniptiwtg  Gpyuywpwgnith htin:  Ftuh pugnthht puatiing
pwwnpniihg, widd nunumy bt hguwbnthh & dhughe Yhwiph dtpgp
wuypnt t thwnph Uty: Lw vhugit 60-ht dtpd nte wwhbp tp hp
qlintigyniphtip:
Gnwinthh Gwpwqubwip Jujufwitkg 1924 pih Uwpwh 16-hu, 76
nwpbjuwt  hwuwlnwi, nt wuwuwd hwinhunpbudp  punbg
@Phdthuh nghquiiph ghphquwiwnwip:



PN

i

.rﬁ—..”,?/_m 3

R IS 18
D T o VL R DT

LY

1an

1 Garagashi

Yeranouh

© 1999 Alice Navasargian



mber “Astghik” Gantarjian was born in l\umnhhn. pril winting® Udptip Swlpwpdbwl, i

)
Constantinople, the older sister of famed actress Siranoush. She U. Mnpunwd: Unug prjpl | Ubd nhpwuwtnthh Uppwiinggh: Ahdwlub
began her acting career in the early 1870’ with Hagop Vartovian’s wuwuiptq £ dinbp 1870 puwnbpuzpswund, Swlnp Ywpnnbwih
Theater Group. pwwnbpwiuupns:  Uuwnhyp  dhewhwuwl bp, mutp  pug

qwquiiwlugniu dwqgtip, punwlwt tnpp ntup: Unwsehu
wlquid phd | pupadpwghy (Unthtph «Mwpnt Mnigpunti-
buwlpp) Guwuwltpgniptwu  uty, ‘Ubphth nhpng:
vwnugh t wphwnwbipnuyuiuwt dEnnpudwiut-
pnw:  1872-73 pp. vJhwgh; bt Uhgwghinh
«fFwpbuppwg» pwwupnihly, nph nbpnwnigu
Mtwnpnu Uwnwptiwtp: “Hepuuwunthht phd
pupapwgtiy Yndunthh Lhdhugh (M. $Gppunhh
«Ulp  wnwlg hwiwpdwls»), Ununwlguih

Performing primarily in Western European melo-

dramas, her first role was Nerin in Moliere’s Mr.
Bursoniak. During 1872-1873, she was at the
“Mijagiughi Baresirats Theater” under the tute-
lage of Petros Maghakian.
Astghik played Countess Orine in Ferrari
Paolo’s Love Without Regard, Countess Livia in
The Honor of the House, and Kostansa in
Victor Hugo's Le Roi S’amuse. She received
(Shignjh «Uppwl quuplwbncd b ) npkpm:
1879-ht hp thnpp ppny’ Uhpwinph te
Mtnpnu Unudtwih htn vbuly b Undyuu,
rhdythuh hujjuwt pwwnbpuwhiph hpudpny :
Uhtgte 1881 phip hwnugky & @h$thuh
pwmpnunwd, Guwnwpbing unkth pwt 40 nhpkp,
npnughg tU' Mnpghw  (Chpuuhph  «dkUtinhlh
Juwiwnwhuwup»), Yuwwpht <nqupn (K. Fhwdwgh

great critical praise and unrestrained public
adoration during that period, an appreciation
that lasted throughout her celebrated career.
The Armenian Theater Group invited
Astghik, Siranoush and Petros Adamian to
Tiflis in 1879. Astghik played a variety of roles
at the Tiflis Theater for two years; most notably,
Portia in Shakespeare's The Merchant of Venice and
Katherine Howard in Dumas’ Katherine Howard. She «uinphtt Snduipnp): Pidwnpl £ Ywdnitnnhh «Rnjp
demonstrated inordinate empathy for the characters she @tptiqu» G Ug. Thww npnnt «Quudbihwqupn whihtp»
played, giving audiences a rare believability in her roles. whtultpp: Unweht wuqud, Lpp Undyuund hwintu
(ygstghﬂ(

Her first performance in Katherine Howard left a strong Eyut Ywwpht  Sndupgh  nbpnd,  wuuinpnigphiup

impression in the Caucasus; consequently, she had her quthwquiilg mudtin tp. wn & wwwndwep, np Bhdthunud
choice of roles in Tiflis. The flawless contralto also UUU]I"LN.[ ntpopniwl twhiwwwuinphttp dhan wwhu  thu
earned many appearances with Benklian’s troupe in 1852 - 1884 Uuwnnhyht: Uunnhyh Awjup pun e nidtn Ynuwmpwgno
Zmurnia and Greece. - tn, npnd, W' Pquhpnd G Snttwunwingd duuinulghig
Astghik was brilliant as Paris in Offenbach’s La Belle Mtuybwuh  owbptnuwght  fudph  Ubpywpugnufutph:
Helene, I’ Ange, Orori in Lequoc’s Madame Ange’s daugh- Lw thuglg dwubwinpungtu Lwidh, Opoph  (LEYynph
ter and Gerofle-Gerofla. «Uumud  Uugnih  wnghiip»  «dhpndit-dhpndpuws), bt
Her last performance took place in Salonika, Greece. She MNuwphuh (Odtupwiuh «Gtnkgynthh <bnhtit») nbipbpnu:
returned to artistically flourishing Constantinople in 1884 bp  dpshu  Gnjep  Uwipnuhynwd  tp (Sndbwuunwi):
but soon became ill and died prematurely at thirty-two. Pilwywu bp Ytwlph wu pninl dwnluwu opewlnud,
According to Sharasan: She leaves an unequaled name; one 1884 puwjuupt, Gpp Uuwnhyp dbpunmwnind th 4.
could not describe the kind of enchanting power she had with- Mnihu, Lwlwwwphht dwip hhowtnwgur m Juijudwi-
in her. It was only enough to see her perform once on the g, hwght 32 wnwpbiwt hwewynw: Cun punpnih
stage, where she immediately endeared the audience to herself. wwniwpwt Swpwuwbh. «Ub wibdwl win dp 4p

pnnnt, sku ghwbp, hty nhyenn nyd dp Yup pp iy, Up
pulp np whqud vp phuht dpuy Bpboup' whdhgwutu
hupghtipp Yp hwplyumplp  hwinhuwwbutbpm  hwiw-
Upwiliphir»:
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Astghik as Helen in Ofenbach’s The Fair Helen
Stnhuth nbpnd «%tinkgynthh <tnhut»
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ari Nvart was born in Constantinople where
she received her primary education at the Catholic Nun’s School.
She was inordinately modest, and an inexplicable melancholy fol-
lowed her throughout life. Perhaps the loss of her father, while only
a young child, induced the sad malady. Mari spent her childhood
as many orphans do, in deprivation and hardship.
However sad her young life, it could not stifle her aspirations for
the future. She followed Fasouladjian’s advice and joined his the-
ater company, taking Mari Nvart as her stage name. Her first per-
formance was in Victor Hugo’s Angelo Tyran de Padoue in New
Nakhijevan in 1870. After completing a successful theatrical tour
of the Caucasus, Mari returned to Constantinople and joined the
Maghakian Company. After that group disbanded in 1874, she
joined the Vardovian Theater in Tiflis and became its
leading actress.
In 1881 Mari mesmerized Tiflis audiences with
her breathtaking performances in classical
roles. She played the following: Margaret
Goethe in Dumas fils’ La Dame aux Camélias,
Portia in Shakespeare’s The Merchant of
Venice, Natalia in Griboedov’s The Plague of the
Mind, and Agafia Tikhonova in Gogol’s Marriage.
In 1882, Mari returned to Constantinople where she
played comedic roles for an entire season. In 1885, she was the
company’s prima donna. In Mnakian’s theater, she played
Katherine Howard, Leonara, Dalila, Desdemona, and Mercedes.
Mari fell in love, it was a demanding love, a self-sacrificing com-
mitment, which turned her into a sick and emaciated woman.
In 1885, the Mnakian Company presented the tragedy La Dame
aux Camélias. Mnakian played the role of Arman Divan and Mari
performed the role of Margaret Goethe. Witnesses testified that her
character had never been so beautifully and convincingly played.
When the curtain fell, the audience gave the actress a long and
thunderous ovation. Mari stunned the fans by not answering the
curtain call. They continued to applaud and cheer; yet, she never
acknowledged their approval.
Mari had put everything into the performance. She collapsed back-
stage and died. Her sad and tormented life, with all of its sorrows
and setbacks, ended in the same manner as the character whose
role she portrayed.
Mari lived a brief thirty-two years, yet more has been written about
her than any other Armenian actress has.
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l J wph Lwupn Gwpugbwp dukp £ Y. Minpunud:
Vuwpwluwlu Yppapehtup utwgh b nbnh ppwlvhwlywt juenihy
Uuypuytnwywl nupngnd: Uhewduypp sh Jupnnuumd dtnguby
Upw Uty utpp ntwh hp dnnndnipp G hwpwquen (Ggniu: Bl £
Ubpht  wuwh&wuh hwdbun: Uh wupwguwwnptih pwjuhd  dhon
nintlgkl £ Upwl dwnhy hwuwlhg vhught Yhwlph dtpep: Smgk
wjt wwwiweny, np un thnpp wwphphg Ynpgptp © hopp Gt
Utdwgh] qpuuputpny’ wwptiny npp wngluy nduup Awlunw-
ghpp: . dwunyuibwih wnwewpynpbwdp hwind L Upw
pwintpwiutpht bt unwund Uwph Luwpn phdwiut wuntup:
Unwsht phutyp' 1870-htt ‘Unp ‘Lwjuhgbuwtmd, <pignjh «Uustio
MNuwnnuugh pruwljugp» whtunwd @hgpth nbpt tp: Undyuunwd dh

thunit punbipwzngwl pnpnplipnig jtnng nhipwuwlnthht Jepu-
nurind £ U, MNnhu & dhwinw Uwnuwpbwih
; pwnbpwhutpht: fvdph pujpwnbing jhwng, 1874
ptht, Tw dnund b dwpnnbwih pumpnup
bt nunund hdph wnwstwlwpg nhpwuw-
uUnthhubphg:  1881-hu  ublukind @hdihu’
lwnni £ Yndunthh  Lhuypuh ntpp (M.
$Stppwphh  «Ubp  wnwug  hwiwpuwis)
whbumd: Ehdthund tw hwintu £ quihu
nuuwluwl  npuiwnhyuiwt  pGphpnwd,  Gugntu
ywwwpnwt £ Uwpquphin - Snpht ("thwiw nprnt
«Yuutihwqupn  whyhtp»), Qbupyw  (Chpuwhph  «UEULnhyh
Juwéwnwlwip»), Lunwihw (Sphpnytinnyh «vbiphg wwnnthwus ),
Ugwdhw Shhununqw (Engnih «Udnwuniphius ):
1885-htu Yuquinwi t U. Ulwytwuh npudwnhl punbtpuhunupp:
Nputu  npwdwnhyulywt  weweht  nhpwuwbnthh - hpwthpow £
Uwph Luwpnp: “epkphg 60 Guwwnphtt Sndwpn hwdwnit wht-
unw, Hhagntiuntw' «Ophjo», Ubtputintu' «Untnk Rphuwno», Eik-
unpw' «Fwghjwy, Shyht Rtpuht «@wphgh wnpuwnutipp»: Uhpught
¢h Uhgwntwyny ulund t Uwph Luwpnh Ytwiph hpwiwy nnpbp-
gniphttp bt wwwiwn nuntnW Upw  Ynpdwldwl: 1885 pthu
Utwybwth unwipp Ubpuyugnd £ Hhwdw npone «Ywdbihwqupn
nhyhtp»: Uptwlt “Fhujuih nbpp Gunwpnd £ Utwybwlp, huy
Uwpquphin Snphth ntpp' Uwph Luupnp: Un iwnh wjwtwintku-
tbpp Yyuykp U, np Uw bpphlit wnpwl upwgkth gtp hiwnugh,
nppwlt wyn opp: Uwph Luwpnp junpuwbu wwpbi & htpnunthn
dhawp, (wg t bntp &uwpuuwtu, nwewwt] hpuywt pnpwhunw-
inph  guiny, nupdkp wubu Upw UGwu bhhuwun: Gpp heunwd €
Jupwgnipp, hwinhuwlywittpp  pnint,  Gpwpuntc  dwihwhw-
npniebwidp hpblg hhwguntupt BU wpnuwywunnd Uwph Liwpnhu:
Lpwl phd GU hputhpnd, pugg Jwpwgnypp sh pugind: Lw phdw-
hwppwyh Ypwy plljwd I ng pE phvwiwl, wy puwjwu dwhny:
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niv Hrachia was born Constantinople. She
received her education from the local French Catholic school,
where her recitation skills quickly attracted attention. Petros
Maghakian recruited her into the theatrical world. Azniv first
appeared on stage in 1869 as Rose in Eugene Sui’s The
Wandering Jew and as Hayganoosh in Stefjian’s Haik the Hero
co-starring the accomplished Petros Adamian. Although some
actresses attain star status quickly, such was not the case for
Azniv. She had to struggle and persevere to realize her rightful
place in the theater, but her strength of character, sheer tenac-
ity, and desire to perform finally earned her the roles she had so
long sought.
Azniv began with small parts then went on to tacle
the more difficult roles. She studied her charac
ters diligently and penetrated the sanctuary of
their inner worlds. She possessed a strong
personality joined with feminine tender-
ness and beauty, qualities that served her
well on stage.
She mostly performed in historical tragedies
and melodramas: as Bernarda in Eugene Sui's The
Poor of Paris, Ligia in Ferrari Paolo’s Love without Regard,
Lucrecia in Rostand’s Le Deux Generals, and Katherine in
Moliere’s Katherine Howard.
During 1881-1882, she enjoyed great success in Tiflis. She
played the patriotic title role of Rouzan in Muratsan’s Rouzan
and thrilled the thousands of theatergoers who came to see her.
Azniv enjoyed the same success as Joan of Arc in Schiller’s The
Maid of Orleans, Portia in Shakespeare’s The Merchant of Venice,
Nina in Lermontov’s The Masquerade, and Sophia Pavlovnaya
in Griboyedov’s The Plague of the Mind.
Azniv’s piece de résistance was the role of Margaret Goethe in
Alexander Dumas fils’ La Dame aux Camélias. At the height of
her creative force, Azniv contracted tuberculosis. She left the
stage on the advice of her doctors, and the Armenian theater,
again, lost one of its supreme talents prematurely.
Azniv settled in Baku in 1896, and from 1901-1903 she trav-
eled to various health spas in the Caucasus. She was also a tal-
ented writer. She authored My Memories, a short book that is
a classic of Armenian theatrical literature.
Her illness worsened and she moved to Dilijan, Armenia where

she lived until her death.
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Azniv as Sister Teresa in Kamelot's Sister Teresa
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Aneh Garagashian, who charmed the public with
her recitations and singing, was born in Constantinople, the
youngest sister of the celebrated actress Yeranouhi Garagashian.
She was modest and magnanimous.

She began performing, while only eleven, in a commemoration of
the first anniversary of the death of Michael Nalbandian. Vergineh
appeared in a patriotic scene. When the curtain opened, a grave
appeared amid a frozen Siberian landscape. Standing next to the
grave was young Vergineh, dressed in angelic white. She enchant-
ed the audience with an emotional and inspirational recitation of
Nalbandian’s Liberty.

After that, whatever role she performed, whatever plaudits she
earned, the public regarded her as the bona fide master
of readings. Her resonant voice, eloquence, dic-
tion, accentuation, and emotion made
Vergineh one of the great recitationists in
Armenian drama.

She soliloquized the patriotic verses of
Nalbandian’s Liberty, Badganian’s Should we
be silent, now?, the poetry of Durian and Peshig-
tashlian, Farewell to the Courageous Soldier and The
Enthusiasm of the Patriotic Soldier. Vergineh also excelled as

an operatic soprano.

She played the following roles with the Vartovian Dramatic
Group: Blanche in Victor Hugo's Le Roi S’amuse, Amalia in Rota’s
Les Deux Generals, Dolores in The Secret Inquisition, Rose in
Manasian’s The Baker's Daughter, Violetta in Shakespeare’s The
Merchant of Venice, Alita in Eugene Sui's The Poor of Paris, Marie
in Bouchardy’s The Bell Ringer of St. Paul, and Manuelita in
Berhar's The Pirates of America.

Vergineh also performed in operettas; Carolina in Dumas’ Disorder
and Genius, Gilberta in Meilhac’s Froufrou, and Fatima in
Chukhajian’s Leblebiji Hor-hor Agha. Vergineh also played in Egypt,
where she achieved popular commendation. In 1887, she partici-
pated in some of Mnakian’s performances then in 1887 suddenly
retired from the stage.

She eventually married Thomas Toumanian in Izmir and lived a
well-to-do life. Vergineh abandoned her career at the height of her
popularity, long before the inevitable, natural diminution of her
immense talent.

She fled Turkey during the tragedy of 1922 and settled in Greece,

where she lived until her death.

© 1999 Alice Navasargian

80

k' tpghul Gwpwquzbwup Stk £ Y. Mnunud: Fepwuwinthh
bpwunthh FWpwquztwih Ypoubp prpt t: Swy hwuwpuynipbuip
Uw gbpkg wuuntupny b Gpglignnnebiwdp: FRU pwpdpwgu, Gpp ntn
11 nwpbjwt tp «Uptibiwt punpnusmd, hwinfu quing dh Gpkyngeh
pupwgpnd” Uthpuwd U, Lwpwinbwih dwhiwt wnweht wnwpbihghte:
Epp pwginwd t Jupwgnipp, puh gpug Gpbowd £ U, Lwpuimbwh
zhphup, Uhphph uwntwdwuhputiph dte: Ghphuh don uwhunwy hwqus,
hptnwluwiht gnbgynuystwdp ¢h thnpphly wnghly, np wpnwuwbnw |
Lwpwinbwuh «dquuniphtusp, jnquud, ngbitpuud, gugking wdpnng
nwhihép: Hpwuhg jnng hug  wnwg, husyhuh npuunwuputph B
wpdwlwgue Yhpghttl, hwuwpwynpbwt upnnd hp wintup npnodtg
npwtu wuuntuph &uwphn Jupugtio:

Sushn Awjup, junuwl wrnguungphtup, pwtwunbndwlwl
unph Jupubtn Eanwinpnudp, qupulhy nuquiju-
unehtup, duwwn  nhiwiwnh - Ubppwuwlnwp
dwwnniging - Uhtphu,  Upwu  nupapkp  Gu
wpnwuwiwliut wpbunh wrweht  wikuw-
thuwyntt Ubpyuwgnighsp hwy hpuljuingetwt
Ute: Lw wpunwuwlt] b pwgunwuytu hwpbuw-
oty unbndwgnpdniphiuutp’  Lwpwunbwip,
Fniphwlh, Nuwwnlwibwuh, Nhypwtwth Gowy
htinhuwyutph pwuwuwntndmphiuutphg: Lw b | twbe npuytu
owtphinught  npudwwnhy B Juuwybpguiwl  ghpwuwunthh - G
tpgenthh' (unwpwio):  Uhwuuuhly  Whpghtuth  npwudwnply  nhptpp
Quwpnnybwuh  punbpwpipnd® Fpoty  (A.Shgnih «Uppwt - quup-
Swumd  b»), Lwnipuw  (Mknpwgh  «Gpynt  jhutwtintps ), Mnpghw
(Chpuuhph «UbUbnhyh Juwiwnwywips), Uphnw («@wphgh wnpwin-
Ukpp» putn Edtu Upth), Uwph (Pnwpnh «U. Monnu Gytinkgnt quiu-
quhwpp»), [(bngh (U, Uwlwubwuh «Runuguutht  wnghlp»),
Uwlnighinw  (Fipwph  «Udtphlugh - dndwhwlubipps): bulp  owlipb-
nwiht hp nbpkipp Gnkp BU' dhpndlw, UYtiptw (Lppnph  «dhpndit-
dhpnbiwr, «Uwnuwd Wugor), dhiptipnw  (Upuh  «dpni-dpnes ),
bwphut, (Qniuwstwth «Lkpitpheh Snp-hnp wnw»): 1880-hu Wkpghut,
Gupuqupbwlip hp ppne bt Ulwybwuh hbwn, hputhpg  @hdihu:
Ujuntin £ Juukpwgiig  hppht
Guwhwintig Uwht Lhaquph  (Sphpnjtinnuh - «ubiphg  wwwnnthwus ),
Uklph, Rwuthtphh  (Uniugniyiwth «Nbwo», «Mwpwpwwy) nhipw-
Jutnwpnuwiutpny: Uww Upwt nbkutnd Gup U, MEuybwuh fodph htn,
Gahwwnuntd, nip hwuun  wibwfuptpwg  jugnnnipbw: 1877 pthu
hpwithptig  Unywu,  uwluwju  utpdhg: Pauhpnw  wunwbwbwny
@Enuwu Enwiwttwigh htn, pngnpndhtu hpwdwmkg phivhg: 1922 pth
bquhph wntwh oplipht Yhpghut Gwpuquzbwip puwynphits hwu-
nwinkg 3nttwunwlmd, npnkn Juidwltkg 1933 phu:

wnwotwlwpg nbpwuwunthh:



20 9V 453 01 F 583 VUM AT LN DTN
- -

¥
:

ol ] "Wy . - ’ R I — : 4
- i ’, nEv L ke~ u L i < : 3 5. 1
[ ' e
,q)
P
2 s

-

ANANG NN EALAK DR A MR LAY, F

S WS

L r—

AR ALY AN Y A
AL T

-
ENLLTAEE St W

e

T o

VAN

5 -
'3"!‘-3 -

L]

A
.

.
Y

',
cgniaade 7 Mg de 2 AN Gl AN AR BN B e 2 3
e
r

SNEHHY

]
2 5
4
- 3 ok
4 ¥r .
L .
X P - £
3 o
2 b : i g
L 1 A . - ¥ v . & "{l
. el P o e e e s we il oy e 1y ST SR INAOA DA Ay SN A A

Vergineh Garagashian

31 © 1999 Alice Navasargian



iranoush was born in Constantinople as Mehrube
Gantardjian. She began her career at the age of eight and joined
the Fasoulajian Theater Group. At the age of twelve, she played
a role in The Jordan’s Nightingale with Maghakian’s Theater
Group. She was a magnificent luminary in the shining constel-
lation of Armenian actresses, the second greatest artist after
Petros Adamian. She emerged from the narrow circle of
Armenian life and achieved wide recognition from her highly
artistic performances, playing tragic roles in the international
classical theater. She began her distinguished career in short,
amusing operettas and tragedies.
While on stage, Siranoush exhibited vulnerability, tenderness,
emotion, and daintiness; however, in life she was bold, proud,
and decisive. She conveyed her will to the audience,
never betraying her own preferences or her
creative principles.
Siranoush had golden hair, deep blue eyes,
a sweet voice, and an average build. In
1875, when she was only eighteen,
Siranoush played the role of Gegel in
Sundoukian’s Bebo. She also performed in
operettas; Helene in Offenbach’s La Belle Helene,
Arif in Chukhajian’s Arif’s Lie, and Girofla in Lecog’s
Girofle-Girofla. In 1878, she went to Tiflis at the invitation of
Chmshkian. There, the roles of international classical works
entered her repertoire.
On November 20, 1881, Shakespeare’s Hamlet was performed for
the first time on the Armenian stage. Petros Adamian played
Hamlet and Siranoush played Ophelia. Through her portrayal of
Ophelia, she created her own school of acting and many learned
from her example. With her abundant talent, diligence, and con-
tinuous hard work, she achieved artistic perfection.
The performances in Russia were among the best of Siranoush’s
career. She was also an exemplary director and producer. Olga
Maysourian, Olga Gulazian, and many others matured and were
taught under her beneficent care and training.
Siranoush was one of those artists who rose from the narrow con-
fines of the national arena to become recognized by the interna-
tional community.
Her main roles were in Roozan Muratsan’s Roozan, Anani in
Shirvanzadeh’s One More Victim, Katherine in Victor Hugo’s
Angelo, Tyran de Padoue, and Amalia in Schiller’s The Robbers.
Each of these roles demanded an actress who could convey deep
psychological complexity.
In 1932, Siranoush appeared in Cairo, where she later died. In
her honor, the local community erected an exquisite monument
at her gravesite.

©1999 Alice Navasargian

82

l ]hmui.lnjzn hwy pwwpnuh wdktwiwuwnp phipwuwtnthht E,
npp noipu £ OGYGE gnun wqqupht gpewiwlhg nt hwdwigluwphugh
nwuwlwt nnpbpgwlwt nbpbph  bp  pwpdpwpibun  Gumwpndng
wpdwtwgl (wjt Awtwsdwy: Lw hwuntu b GYGp BC owbpinubpnd,
Gl nnptpgniphtuttpnud® Gpyne nhwpnwd B hunwuowpuggbu - qaggbpng:
Fhuh Jpwy pupmiphtt, jniquijwtngehit G Uppmphtt wpnwwnnn
Uhtp Yhwupnw hwdwpdwy tp, hywpn n hwunwnwdhn: Lw Gppkp
sh nuuwiwtby hp  Uwhwuhpngehitutbpht e untindwgnpdwljwt
uygpniuputiphi: Uppwunpp ok £ U, Nnumd: Pt winiut |
Utihpnipt Gwiipupibwt: FhU E pupdpugh niep nwpbljut hwuwlnod
bwunyudbwih puwnbpwhdpnid: 12 nwpbjuundd tw Twnwpbwh
fudpnid unwpbp L uwgwunthne nhpp «bnpnuwtiuh nhndwlhlp» uhb-

umd: 1872-hu punniuud £ M. Uwnupbwuh «Upbibput puonpns
it huwnn Uwphbnw  («Nhtp n'Upkiggo»):  1874-hu
17-wdbwy  nbpwuwunthht fuwnmd £ Ukl
(Untunmtwth «Mbwo») b Udwghw  (Ghybph

«Uwuquljubp»):  Quyup'  (Unnpuwnngpugh

unwpwio) duuytp £ S, Onijuwdbwuh b

jGnwquynid hp wdnwnt' huowpugh

tpwdonwgbn'  Ywpo  Lhiynupwuh  down:
1875-hu pungpyitiny Lwpnnybwih «Oudwubwl
pwwnpnt» hwintu b quihu owbplinUbpnwi, husutu
Stnput  (Odtupwjuh «Slintigynthh  <tnhuk»), dhpndpu
(Lkynp «dhpndit-dhpndjw»), Ubtphky (S. 2ntuwsbwih  «Uphdh
huwpnufuniphtup») G wy: 1879 pithu 2uzytwth hpukpny tw qunud
b @Phythu: Uyunbn upw phpuluwnwpnuiubphg Bu Ywnbphto (4.
Shignjh - «Uughio Mwnnuuh  pruwluip»), Snyhtu  (OQunpnduljng
«Ghwdinwplp Wuwanot» ), Utwth (Uniunmiybwih «Efh dty gnh»):
1881 pth ‘Umtupbph 20-hU, wnwsht wiquy huy hpwljwunpbwl dty,
phtiwnpuid £ (Chpuwhph «Nwdjbnep), Swdiinh nhipnd hwtngbu |
quihu MNtwpnu Unwdbwip, Odbhwih ntpnwd Uhpwngp: O$biihugh
Ytpyuwph dbjuwpwinptwdp Uppwinpu untindtg hp nwpngp, nphg
unynptightt punnbipp: 1901-hu, GpYwpwwnbt bwhwwywnpuunngehitthg
jiwnng, @hdthund Uppwiingp gipuquitlg fuwnnud £ Swidjlnh pupn G
nduupht nbpp: 1909-htu Fwpmmd tpmd £ Upw phdwljut gnpdniuk-
niphwl 35-wdbwlp thwnwynp hwunhunebudp: Lw dwpdUumpby |
gnpg 300 phvwywl Ytpwwp, npnughg U Utintw  (Ginhwhntuh
«Utintw» ), Odtithw, Yunnpht, Mnpghw (Ghpuwhph «Nwidjtine, «dtuwta
Yung uwdwhwpnuipy, «dbUtinhyh quiwnwiwip»), dbnpu ((huuhth
«bbnpuw»), dwitw n Upl, Uwph Unmhiwpn (Ghpiph «Opfbwth
Unup», «Uwph Unhuwpus), Uudo (Sphpyupgtiph «Uwdbo»), Snulju
(Uwpnnth  «Snufw»),  Upnushuhtw (Ounpnuymt  «Uudtn
Utnwinpubp»), Uttw (LEdhpnyhs-"twtskulnih  «Ykwlph wpdtpp»),
Uwpguphn  (Untunmybwih  «Udnwhtbps), (bniquit  (Unipuguith
«(kniquiti» ), hluwtinthh (Liint Cwuph «Nhit wumuwdtbips: 1918-1921
Uhpwunpp wwphutp wwphp & gopdhp £ Ppwtnw:  Gplupumba
punuhgnwihg  jwnny  dtpsht wuqud  phd § pwpdpughy
Uptipuwunphuynud, Uwpquphin SGnpht Up. Fhwiw npone «Uwidbhw-
qupr  whyhupr» npudwnd: UG E Uppwingh  nbpp  hppbt
pwwnbpwjudph nijwdwp e phdwnphy: 1932 pitht Uppwngght mbutnod
Lup bUwhhptnw: Ujunbin i tw Jujudwinmd t:



Siranoush
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As Mary Stuart in Schiller's Mary Stuart
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Siranoush as Sappho in Grillparzer's Sappho
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As Zeynab in Eugene Sumbadov’s Treachery
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The announcement of Treachery
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The announcement of La Dame aux Camélias
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As Margaret in A. Dumas fils’ La Dame aux Camélias
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Siranoush as Adriana

in Scribe & Leqouve’s

Adriana Lecovreur

Unphwiuwgh nbpnwd «Unphwuw Leynyphtips

As Fedra
in Salvioni's Fedra
Dhnpugh nhipnwd « bhinpus

The memorial statue of
Siranoush in Cairo, Egypt.
Uhpwunyzh dwhwpdwip






O
jr\tuhi was born Anna Namourazian in Tiflis, and L wpnnthht, patt wiuntuny Uttw Ludnipuigbw, Stk

hers is one of the most revered names of the Tiflis theater. b @hdihund: <wy pwwnpnih wundnpbwt witwbwgwynud Uth-
Although she received no formal academic education, she studied puwl wuntt b Wwpnnthh: Pwunuingd  Phbihuh  hwjuywu

acting under Gevork Chmshkian and Gabriel Sundoukian. nwppbp pwnbpwiidptpnd, tw qupdly tp dh Gquith wpebu-
' nwgbn: dwpnuihm wdbbwdtd  wpdwihputphg th G
uyl, np wwwnbing utin pewuwlutph znpwlbpp,

@hdthund wnwseht Ep phd pwpdpwghy nputu
wpnbbuhnuwy nhpwuwtnthh: 2niubiwng pupap

Vartuhi grew up without privilege, yet she became one of
the greatest actresses of her era. She performed with
various stage companies in Tiflis and became an
accomplished, multi-faceted performer. She
yppniptwl  hbnbthine - hUtwpuwo;pmehts,  w
dnnndpnh onghg GLjwé, puwlwl wwpbppny
nhpwuwinthh ' odntwd wuliwnt Yndhqunyd
nt  gpuuwwnhquny, wnwig swihwqui-
gniptwl, thwphiu, thwpdtp be hhyetin: Rhdh
Upw Uw wyupwu hwughun nu ptwljwu bp,
np Jupdtu stp B dnwénwd fuwnuwine dwuhis:
Swpnwwn £ upw phipwgwtlp, np quipnupkg

became the first professional actress of the Tiflis
stage, a tribute to her talent. She possessed nat-
ural ability and flexibility, equally at ease in
comedy or drama. Her performances were
convincing and free of the exaggeration of
movement exhibited by lesser rtalents.
Vartuhi was so confident and natural on stage
that it was easy to forget that she was acting.
Her list of roles is very long. She especially Jupnnthm wigwd  nhipuwuwbwljul  nnhb,
junuwtuy  np Upwlu  nunbgnjg  GBu hnbg
Untunnijtwup m 2upytwip: Lw hwdpwe Utwétg

gained favor with audiences in Sundoukian’s

plays. She portrayed Shoushan in Bebo, Khamperi
in Khatabala, Nato in One More Victim, Khakho in junuyty  Undupniybwbwlwt  Yepuupubpnyg
Kandats ojakh. She played Armenian women in tradi- nuntwiny dnnndpnb wwonbtiht: “Fepbphg BU' Gnguil,
tional life as well as European and Russian roles. Two of fvunithtiph, vwuo (Uniunnijtwth «Mwo», «lvwpwpugws,
her most memorable characters were Kukushkina in 7 «Rwtnuud ogwhu»), vwinwiw (SBwquipkihh «dvwtnuwiw ):
Ostrovsky’s The Lucrative Office and Khanooma in b) ) ( 17 /{ 7/ /_' Untunnijiwth whtuttiphg pugh, Ywpnnthh dwpuuuinpbp

Tzagarelly’s Khanooma. b huswhu hujuwi-Yhugunuiht, wiwtu i Gpnuuljut
The Armenian State Theater invited Vartuhi to (':[JUWU”-]]I] tt nnuwlut  gpudunnipghwljut Yhpgupttp' Undgnig-
Armenia in 1922 for their theater’s opening. She played Yyhtw  (Ounpndulynt  «Gludinwphp  wwanot»),  Uutw
Shoushan in Bebo, but illness forced Vartuhi to leave the 1862 - 1945 prstnju  («Ughunnppitt wnwwn gb»), (Hhqut («Lpp
stage the same year. wppw»): @yt @hdthuh huy phdnud Ep w Uwwdlp hp

thunpp, wynnihwuntpd UG6 Gnue  jugnnniphiup, Gpp
1922-hu Gphtwth wnweht whnwljwt pwwnpnuh pugdwlp
hpwithptbg hwintu quint Gngwth pbpnwd (Untunniytwh
«Mhwo»nud):

<prwtnmptiwt yundwnny dwpnnthht unhupwd Enui
Unji prwwuht ennubp phup:

© 1999 Alice Navasargian 92
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As Shoushan in Sundoukian's Bebo
Gnupwuh nhpnd, «Mtwo»
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Vartuhi

As Mariam in Sister Teresa
Uwphwuh nbpnud «2nip @hpbquus

© 1999 Alice Navasargian




adezhda Papaian was born in Astrakhan. From
1886-1890, she studied at the St. Petersburg Conservatory. As a
student, she performed under the leadership of Anton Rubinstein
and Edward Nabravnik.
In 1890, the coloratura soprano and opera-concert singer settled in
Milan, where she took music classes at the Fiorito school. She gained
a strong background in the Italian school and the secrets of Belcanto.
She successfully performed in the opera houses of Naples, San
Carlo, and at Milan’s Alhambra Opera Theater. Nadezhda could
execute the most technically demanding vocal works. Her voice
had a pristine clarity at the higher registers, her trill effortlessly
competing with the violin and flute. In the words of well known
writer Alexander Shirvanzadeh:
Nature has naturally bestowed upon the Armenian singer a rare, rich,
and sweet sounding voice, and with the highest style.
Her first Performance was in 1888 as Natalia in Tchaikovsky’s
Obrichnik. In 1893, Nadezhdah played the role of Margarita in
Gounod’s Faust at the Royal Theater of Tiflis. She also performed
the following: Rosina in Rossini’s The Barber of Seville, Micaela in
Bizet's Carmen, Violetta in Verdis La Traviata, Gilda in Rigoletto,
Valentine in Meyerbeer's Les Huguenots, Manon in Puccini’s
Manon Lescaut, Nedda in Leoncavallo’s Pagliacci, Olga in
Tchaikovsky's Eugene Onegin, and Lisa inThe Queen of Spades. Her
performances earned her the adoration that only the most talented
performers receive. Her reputation grew even grander as she
appeared in other Russian and European operas. Nadezhda became
the object of worship to the adoring Tiflis audiences. In 1896, she
traveled to Paris to perfect her art at the Makhezi School. She was
successful there and performed for appreciative British audiences in
London as well.
Nadezhda earned the admiration and respect of the demanding,
music loving St. Petersburg public. Her success in that city prompt-
ed the Marinsky Theater to invite her to join their superb opera
group. Her impeccable vocal qualities and control quickly extend-
ed her fan base. She traveled to Moscow, Kiev, and Kharkov, where
she played the main roles in more than fifty operas. Her fame
spread throughout Russia.
Critics and fans compared her to Tetrazini, Ferni-Keraldon, Medea
Fiznerini, Pinza-Gali, and other world famous singers. Nadezhda
performed popular Armenian songs with a special love and atten-
tion to detail; Krunk, Bouyet Bardzer, Siroohis, Aghjik doo Sivoon,
and Cilicia. Through these renditions, her fame flourished in
Europe and Russia.
Nadezhda is one of the most famous Armenian singers. In 1905,
a gang of criminals, two of whom were rurks, broke into the
Papaian home in Astrakhan. They killed Nadezhda’s father, robbed
the house, and injured her head. She died a few days later in a local
hospiral.
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Nadezhda Papaian

As Margaret in Gounod's Faust (both scenes)
Uwpquphwnh ghpnd «bwnwn» (pynt inbuwpuit)
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Nadezhda Papaian
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ctress and director Olga Maysourian was born in
Tiflis. She first appeared on the Russian stage and performed her
roles in Russian. In 1899, at an evening dedicated to the poet and
writer Satenik Chmshkian, she performed for the first time in
Armenian and from then on dedicated herself to the national stage.
After Siranoush, Olga Maysourian was the most well known
Armenian actress. She was a beautiful woman with an emotion-filled
musical voice and an inner spiritual wealth.
For two years she performed on the Armenian stage in Baku, but
in 1902 she returned to Tiflis and acted in dramatic
stage roles; Ophelia in Shakespeare’s Hamlet,
Desdemona in Otello, Cordelia in King Lear,
Lady Macbeth in Macbeth, Amalia in
Schiller’s The Robbers, Luisa in Love and
Passion, Mary In Mary Stuart, Judith in
Gutzkow’s Uriel Acosta, Norma Helmer in
A Doll's House, Rudendla in
Hauptman's Sunken Bell, Dion in Gay’s Dion, Sona
in Shirvanzadeh’s The Ewil Spirit, Yevgineh in Yevgineh,
Margaret in For Honor, Nastasia Philipnovna in Dostoyevsky’s Idiot,
Nastia in Gorky's The Lower Depths, Countess Mariam in Levon
Shant’s The Ancient Gods, and Teophano in Ceasar.
From 1908-1910, Olga Maysourian was a director of the Armenian
Theater in Tiflis. She produced Sundoukian’s Husbands, Taranian’s
Azrayil, and Manuelian’s Toward the Shining Light in Tiflis and
Constantinople. She masterfully recited the poetry of Toumanian,
Issahakian, Vahan Derian, Pushkin, and Lermontov.

Ibsen’s
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punnpnuh fudpnud, Yunnwpting - gipuquitiguiutu

giuuwnp  nbptp'  ObLihw, “Magntuntw,
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Olga Maysourian
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Olga Maysourian

As Anna Andrevnaya in Gogol’s Government Inspector
Uttw Uunpttitwhugh nbpnd « Swpgwpths»
As Zeynab in Eugene Sumbadov’s Treachery
Otjuwph nbpmd « Funwdwunphius
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&'nik Adamian was born in Tiflis. She took Armenian

language classes at home from poet Alexander Tsadourian. Satenik
completely mastered Armenian, French, German, Russian and
translated many plays in these languages. In 1903, Satenik jour-
neyed to St. Petersburg for advanced training. After graduating
from courses in tragic plays and enriched by her knowledge, she
returned as an accomplished actress. During 1898-1899 she per-
formed in Dumas’ Actor Kean, played Rosie in Zuderman’s The
Battle of the Butterflies, Larissa in Ostrovsky’s Disinherited. At the
same time, she performed with Armenian and Russian stage groups
and participated in performances designed to help students and
aspiring actors. Satenik committed herself to the Armenian stage
in 1905. In 1908, she formed a theater group with
Grigor Avedisian, rented a building in the poor-
est Armenian neighborhood in Tiflis called
Havlabar, and undertook a series of perfor-
mances for the working class, but she was
not successful. As part of the Grigor
Avedisian Theater Group, she traveled to
several Caucasian cities then to Turkey and
Bulgaria. At one point, she acted with the Siranoush
and Abelian Theater Groups. Her primary roles were Liga in
Senkeviche's Quo Vadis, Susan in Shirvanzadeh’s Namus, Sona in
The Evil Spirit, Gretkhen in Rostan’s Faust (as Goethe), Rodendla
in Hauptman’s Sunken Bell. In 1910, Satenik and Arshavir
Shahkhatooni acted together in Shakespeare’s Romeo and Juliet,
the first production of that classic in Armenian theater. They fol-
lowed with another masterpiece, the first performance of Levon
Shant’s Ancient Gods. Satenik’s Seda and Shakhatouni’s Abegha
became the center of adoration for the youth. Satenik, who
embodied the heroic nature of her roles, performed with Ovi
Sevoumian, Hovhannes Abelian, Hovhannes Zarifian, Issahak
Alikhanian, and Vahram Papazian. Her roles with Vahram
Papazian were especially memorable, such as Margaret in Goethe’s
Faust, Beatrice in Victor Hugo's Angelo’ Tyran de Padoue, Clodia
Viskaya in The Mouse, Louisa in Schiller’s Pride and Passion, and
many others. Satenik created a new world with her performances,
where there was no room for the false or the debased. The actress’
sensitivity could not withstand the injustice of her surroundings,
and she became seriously ill before the age of forty and died.
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